"A delicious and touching comedy of manners, Women of Manhattan, is topping the bill at the moment at the Manufacture des Abbesses. It is a play that can't fail to please. Basing everything on the sincerity of the acting, director Mitch Hooper brings out all the empathy and humour inherent in the text and reveals its pertinence and depth."
 

" 'A Hymn to Her' could be the subtitle. Shanley pays homage to the gentler sex in a clear-sighted comedy that is modern, sensitive and incisive. (...) Gentlemen beware! These New York girls may well seduce you just as they bring a smile to the lips of your girlfriends. Endearing, direct, idealistic, dreamy, sexy, superficial, fragile, a little neurotic... They are women to the tips of their fingernails. The characters are nicely observed, and funny. All this in a succession of dialogues full of humour, set in an intimate atmosphere, very jazz in Manhattan. Mitch Hooper's direction puts the emphasis on realism. As a result Sophie Vonlanthen, Isabel de Francesco and Blanche Veisberg are just right, natural and very real. Their acting draws us in and becomes particularly enjoyable in the scenes with the two men of the story, Walter Hotton and Marc Stussy."
 

"Three thirty-year-old women are friends in a way that is probably only possible in New York, for in the name of this sincere, generous, tender and indestructible friendship everything is permitted, even the most hurtful questions – a game of truth that transcends its inevitable cruelty because nothing can ever come between them. (…) Straightforward staging, writing full of finesse and humour, and three actresses who are so at home in their characters that one forgets that one is at the theatre. Each one displays a rare freshness and spontaneity, gracefully complemented by their two male companions. Their voices stay with us long after we have ceased to share their intimacy. "

"The magnificent and very well acted last two scenes are dazzling. John Patrick Shanley knows what he is talking about. His psychological intelligence is razor-sharp. He has found in Mitch Hooper an excellent accomplice. "

"Women of Manhattan displays a superb theatrical mastery and an excellent knowledge of the female sex. (The actors) embody with great sincerity this text in which humour continually flashes out from a realism that is not without cruelty. This play tells us all we always wanted to know about women but were afraid to ask. "

"The play opens in the jazzy atmosphere of a New York apartment where three young ladies, so near and yet so far, but somehow organically connected, are drinking wine and chatting : the intermittences of the heart, the difficulty of the business of living… A stylish satire of “kiss kiss bang bang” America (a shiny façade concealing depths of frustration and pain) ? Reflections on identity ? One thing is sure : what grabs us with Shanley is his way of saying things. Up close to the emotions. Locked in to human sensations, he never goes in for jargon or theorising on feminity, its mysteries or its misfortunes. Paying particular attention to the fragility of these tormented hearts, he describes the difficulty of turning thirty with great veracity. The characters are well drawn, the situations amusing and the young women portrayed  with an almost sociological eye for detail : sexy, direct, dreamy and neurotic. No mush, just humour grounded in sex, a touch of causticity and a dash of idealism. Without a trace of affectation, Mitch Hooper’s direction displays the same desire to stick close to the tenuous truth of the emotions. The best moments ? The scene where Bob gets excited about cooking a hamburger and above all Judy and Duke’s rendez vous in a bar renowned for its purple martinis. Does she want to ? Will they ? The signals they send each other coil around them, mysteriously bonding them and creating through shifts of tone sparks of delicious comedy. Apart from the sharpness of the writing, the show is worth seeing for its inspired trio of actresses (Isabel de Francesco, Blanche Veisberg, Sophie Vonlanthen) and the two actors (the seductive Marc Sussy and Walter Hotton as the king of the barbecue!). Starting from an intimate but universal line of questioning, the american writer has put together a lively, caustic, polyphonic show that speaks of all women to all women… and to all men. "
