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ONLY CONNECT

CHARACTERS

ARIANE - civil servant, divorced

CLAIR - film director, married to Robert

ELLY — works for an estate agent, single

ROBERT - psychotherapist, European representative ofdidy connect” foundation
FRANK - Clair’s lover

DANIEL — a banker, divorced

They are all between 35 and 55. Robert is prob#idyoldest. Frank and Elly are possibly
the youngest.

The actors can be of any colour, race or natiomalit
THE SET

The stage has several loosely defined playing avd@sh can change shape and size to
suit the action. These areas may at certain tinuesinto or cross over each other. Above
this : several large video screens (or any othemmfoof projection), showing now the
screens of the various computers, now the textésnodils or text messages transmitted by
telephone. They can also be used to situate or emham the action.

A system of sliding screens could be imagined apestihe space and to mask or reveal
different parts of the stage at different timesd(@erhaps to receive the projections above
the action). Or not. Fluidity is a priority : theciion should flow without interruption.

| envisage a constant flow of words and images,esiomes necessary to understand the
scene (and therefore prominent), at other timesdlypus (therefore more discreet), an

excess of information — impossible to assimilatésnotality — but organized in such a

way as to allow the audience to grasp essentiarmétion while watching the actors.

Minimal furniture, neutral in its aspect, for use several different scenes: a big bed
centre stage, tables and chairs, a couch. Portablaputers.

CHRONOLOGY

Within any particular sequence there may be seveiralltaneous scenes as well as the
texts above the action. (This does not make foy eeading on the page, for which I
apologise. The exact timing will be decided in akal, for the time being | can only give
an approximate indication.)

The first sequences have a fairly precise timeesdahter time becomes more and more
elastic and elliptical.
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Act |
1.
The play starts with the actors on stage in darkn@se screens show images of London
rooftops with an array of satellite dishes and amae of all shapes and sizes reaching out
to a deep blue sky, shining in the last rays of diggng sun. In this first sequence the
characters seem to be coming back to life in the# obthe evening after a day of crushing
heat. As night falls weariness sets in, as doesrdainn anxiety stemming from their
solitude.

Lights up on Clair and Ariane talking to each othan the telephone. Neither sees the
other.

CLAIR Sugar or spice ?

ARIANE Sweet to start with, but with sort of a gadiftertaste, not unpleasant. Not
very thick, quite long, quite smooth, slightly cad/— like a big banana
really.

CLAIR Not as yellow, hopefully.

ARIANE No, the Chinaman was the week before. Aobithe small side...

CLAIR You make me laugh.

Pause

ARIANE | keep you amused.

CLAIR At least when you say a man has good tastenltake your word for it.

And all this thanks to internet ?

Lights up on the three men. Daniel and Frank aranding with their backs to the
audience, Robert is facing the audience, seatddl,axcomputer in front of him.

ARIANE It's like a great big sweet shop, you justig and take your pick. Gets a
bit sickening if you overdo it but if you can leaim be reasonable, you
can indulge yourself from time to time and noboayly the wiser.

CLAIR « Love.com» ?

Lights up on Elly at her computer. She is lookihgptigh pages of men on the website
« love.conm.

ARIANE No no, that's for the little girls lookingpf prince charming. No, | go for
the crude and rude sites, not for the squeamisiatdetst they're honest
— no hypocrisy, no messing about, everybody knowatwhey're there
for, and most of all for each single girl there abesolutely hundreds of
men. The day after | signed up | had two hundredsages. Not two
hundred Greek gods of course, there's a lot ofsdbos still, it's nice to
know you're wanted.

CLAIR But how do you find the time to reply ?
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ARIANE | don't. Just once in a while when I'm fegjitempted. During the school
holidays when Lili is with me | stop completely. Dbeven miss it. But
during term time | don't see anything wrong inteifun now and then
when she's at her father's. She never sees thgt iRiw he's taken her
to ltaly for three weeks. Gives me a bit of a bneat At work they don’t
know what'’s hit them, I'm almost good-tempered.

CLAIR You never see them more than once ?

ARIANE Sometimes. I've got my favourites. But its/ decision. As soon as they
start getting soppy, | drop them.

Daniel comes up to Elly and stands in front of foera moment before she notices.

That's why | prefer them married. Less risk. Plugther like the secrecy.
The transgression is all part of the fun.

CLAIR You behave just like a bloke.

ARIANE Maybe.

CLAIR | mean it's purely physical.

ARIANE No, | like a bit of conversation too. A bdf atmosphere. I'm not just

looking for studs. That's why I've given up on gfmingsters. 35 to 40,
that's my target zone. Before that they've got ingthto say for
themselves and afterwards they're looking for tlmenan to spend the
rest of their lives with.

Robert opens a new document and writeB1 the age of the mobile phone, Romeo and
Juliet can no longer screw up as stupidly as theyndShakespeare's play. So how do they
screw up now ? »

DANIEL Are you closed ?

ELLY Oh. No. Have a seat.

Elly closes the dating site and comes back to itteeo$ the firm she works for, an estate
agent's.

CLAIR Conversation but no feelings ?
ARIANE Seduction but no complications.
CLAIR | envy you.

ARIANE No, you don't.

Pause

You think my life is rich in sensation and complgtdevoid of emotion.
You forget | have a daughter. That's enough forimtihat department.
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I've been married too, you know. The misunderstaggli the pain, the
heart’'s comings and goings — been there, done duatf need it any

more.
ELLY How big ?
DANIEL | don't know. Normal. Four or five bedroorfis
ELLY Yes ? Is it for a large family ?
DANIEL No. I'm on my own.
ELLY Yes ?
Pause
Have you a price in mind ?
DANIEL No idea. But it's not that important. | cafford it.
ELLY Yes. So... single. Like me.
Pause
DANIEL | was in structured finance. Got out whileetgoing was good.
ELLY Yes... Well, I'm sure I've got something faswy

Robert reads his sentence about Romeo and Juliet.

ROBERT Hmm. Bit facile but what the fuck, it's fibre telly. (he presses a button
on the phone on his deskWyriam ? Has Mrs. Goldsmith cancelled
again ? ... Good. She knows she still has to payHe session ? ....
Good. You can go now, I'm going to work on my teXhank you,
Myriam. See you tomorrow.

He connects to the internet and starts to surf mloer of pornographic websites.

Frank comes home, takes off his jacket. He is wgaai holster with a gun in it that he
takes off and places next to the computer.

ARIANE Of course, you've got everything. A home lwia husband for company
and conversation, and restaurants and rented rémmysur rodeos with
Romeo. The perfect balance.

Frank opens his computer, looks at his e-mailshsidHe looks at his watch, takes his
phone, punches buttons.

CLAIR Maybe if each played his part, but they dotitfey won't, | don't know
what they want, they want what | can't give, thegawme out. I'm
exhausted.
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ARIANE That's what comes of being greedy. Seetheftwo of us, I'm the more
reasonable.
CLAIR You manage it all with clear-sighted efficmnlike the high-ranking civil

servant you are. | manage it like the artist | anrather | don't manage it
at all, it's all a big mess, I'm not up to it.

Pause
ARIANE Are you alright ?
CLAIR I'll get by.

Frank logs into the websitelove.com » and looks through the photos of women,
occasionally stopping to look at the corresponditey

ELLY What part of town ?
DANIEL Not South Ken.

A mobile phone beeps near Clair.

ARIANE Someone on the other line ?

CLAIR It's nothing, just a text message on the r@bi
TEXT Can’t stand it, must see u tonight. Frank.
ARIANE Which one is it ?

Frank comes across Elly’s page, under the pseu@meeuponatime ». He clicks on the
option « flash ».

CLAIR It's nothing.

Clair sends a message on her mobile phone.
TEXT sorry, no can do

Elly’s computer beeps.

TEXT A member of love.com has noticed you and waré&t you know with a
« flash ». To consult « doctorsigmund »’s profilléck here.

Elly makes the message disappear.

DANIEL A problem ?

ELLY No no, just the computer up to its tricks.
ARIANE Are you going to choose ?

CLAIR Choose ?
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ARIANE Between the two of them.

Frank receives Clair's message. He starts tappiageoreply.
CLAIR | can’t leave Robert.

ARIANE Why not ?

Robert visits a site of webcams for voyeurs.

CLAIR He needs me.

TEXT | WANT U TONITE !

ARIANE But do you need him ?

TEXT Or else it’s all over between us ;-)

ELLY You don't like South Ken ?

DANIEL My wife’s there.

ELLY Your wife ?

DANIEL I've left her the house. But | don't partikeuly want to keep bumping into
her with...

ELLY Yes, | see. But you don’t have any children ?

DANIEL No.

ELLY Neither do I.

Pause

Would you have liked to... ?

DANIEL Sorry ?

ELLY Sorry, none of my business.

DANIEL No, but well... Actually, my wife’s ill, shean’t... You don’t want any ?
ELLY No, | do. Very much so. | have every intentidive still got time. It's

just that for the time being | haven’t got the fath
DANIEL Ah, yes. That doesn'’t help.
Clair reads Frank’s message on her phone and tappaaeply as she speaks.

Robert continues to surf pornographic websites.
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CLAIR Robert has everything going for him. He’s llmnt, seductive,
manipulative, selfish. This book he’s done on hisiekican thing is
really taking off. It's very commercial, it's a bftowned upon by his
colleagues, and admittedly he doesn’t have muctle tleit for his
patients, but they're fighting to get onto his czrg now, he’s beginning
to get a name for himself in the media, he’s irviten all the talk
shows... I've set up this documentary series, a artep, an hour each,
on the evolution of the relationship between med aomen, they've
agreed to have him present it... But it's not enodghwants everybody
to love him. And to say so and to prove it all timee.

TEXT Your place at 8 — % hour no more
ARIANE Why have you never introduced me to him ?
CLAIR Who ?

ARIANE Your husband.

Clair sends an e-mail to Robert.

E-MAIL There’s cold chicken in the fridge. | worde back that late but eat
without me. See you. Clair

CLAIR Wouldn't you rather meet Frank ?

ARIANE Do you want to get rid of him ?

Pause

CLAIR | don’t know what | want. I'm making him sudf and | don't like it.

ARIANE We choose how we suffer. You've always bstmight with him. It's not
your fault.

ELLY You'll be lost all on your own in a big pladike that.

Pause

DANIEL Yes, well, no children. And no wife. But &énds. Some friends. Several

of whom live abroad. So at least three bedrooms.

ELLY OK. I'll make a selection, I'll leave you t@bk it over and I'll be back in
a minute. Here.

She fills in some options, passes him the computeérmoves away. She consults the file
« doctorsigmund » on her mobile phone. Frank’s pragtpears. Daniel looks at pictures
of luxury apartments. Suddenly he stops and haklsdrd in his hands. Elly returns. He
doesn’t see her, begins to sob. She turns back, gaeand comes back in again, noisily.

ELLY Found your heart’s desire ?
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Daniel looks up.

DANIEL What ?
ELLY The flat. In there.
DANIEL I’'m sorry. | must be tired. I'll come back.

He gets up and goes out.
ELLY Yes. Do.

Pause
Wait !

Daniel turns to look at her.

Give me your card. If something comes in, I'll giyou a shout.

DANIEL Ah yes.

ELLY Thank you... Would you like mine ?

DANIEL No, why should | ? | mean, | have the ageéaayumber.

ELLY Oh, alright. Yes but, if ever I'm not in, tr@thers won't necessarily be...

Here, now you've got all you need.
DANIEL Good. Thank you. Goodbye.
ELLY Goodbye.

Robert is watching a naked girl, looking thoroughlgred, on a webcam site. He types
« touch yourself » and the words appear on theestr&he girl gets up to read an invisible
screen in the room where she is, but before shaeart a message appears on Robert’s
screen : « You have mail. Do you wish to read wrPoYes. No. » Robert clicks on « Yes »
and discovers Clair's message (« There’s cold @nck the fridge »). He closes all the
pornographic sites and comes back to the text rewvding.

Clair arrives at Frank’s flat.

CLAIR | can’t stay, | haven't got time.

FRANK I love you too.

CLAIR No emotional blackmail, please.

FRANK Tense ?

CLAIR I've got to sell the TV channel to Robert aRdbert to the TV channel. |
jsuhsi:.want to direct films. | don’t know why | have go through all this
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Because if you don't...

Nobody else will, ok, I don’t mind trying butm completely alone in
this, do you understand ? Robert’s no help at all.

That’s only to be expected.
Why ?

Because Robert is an arsehole who only thofksimself. Give me your
feet.

You're biased.

I may be biased but I've got magic fingers.

That'’s true. That’s good.

Does Robert massage your feet ?

Let's change the subject, shall we ?

Do you know what I'm doing now ?

You're relaxing me.

When | run my finger along here, I'm in ditemontact with your spine.
Your entire nervous system ends up in this littletf And | can hold it in
my hand and do what | like with it.

Hmm... Why are you interested in Robert alllosudden ?

I’'m not interested in Robert. |1 don't give fack about Robert. |
interested in you.

m

Ooh yes, that feels good.

Leave him.

Leave him and come and live with me.

| do you good and he does you harm. It's a sttéaghard choice.
He needs me. More than you.

But do you need him ? More than me ?

Here are your kidneys and here... Can you feel wherdouching you
now ?

10
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CLAIR Not really.

FRANK Ah, there must be something blocking you satmere... I'm going to
have to explore up here.

CLAIR Oh yes. Explore, Frank, explore...

Elly is at home. She is clearing the table whilstireg a yoghourt and speaking on the
phone.

ELLY Structured finance... It means he can affordva bedroom penthouse in
central London just for himself... or not just forngelf if he’s so
inclined... No but he didn’t really chat me up, ngtealy, it was fairly
discreet. He’s one of these reserved types, | cmildhe was interested
but that's about it really...

Daniel is eating, on his own, in silence.

No, of course not, mum, I'm not stupid. No, | I&ftn the initiative, |
think he feels at ease with me, he said he’'d likede me again, I'll let
him do the talking, trust me...

She switches her computer on and signs in to lowe.c

No. ... No, of course | didn’t, | know that scarbem off. Anyway we’re
not on to that yet, I've only just met him... Wellml telling you
because, | don’'t know, I've got a good feeling abaim, | think he’s...
sensitive — but | just mentioned it, it might neveppen, it's not a
problem, there are plenty more where he came fra@h.yes, plenty.

She clicks on « doctorsigmund », studies the plodtérank, then clicks on « add to
favourites ».

... Well, at the moment, there’s this shrink runniafger me... No...
Because you think | need one, is that it ? ... Wejust met him at a
dinner party... No but he’s not bad looking, | midéit him ask me out,
I'll see...

Clair finishes dressing, at Frank’s flat.

FRANK Leaving already ?

CLAIR | said half an hour.

FRANK You weren’t complaining five minutes ago.
CLAIR I’'m not complaining now.

FRANK But you're leaving.

11
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CLAIR Yes, I'm leaving. I'm going back to my huskhnThat’s the way it is.
That’s the way it's always been. If you can’t stahdny more, perhaps
we’d better stop.

Frank hits the table with his fist, making the catgp and the gun vibrate, and Clair start.

FRANK STOP saying that.

CLAIR Do you have to leave that there ?

FRANK | have to have it for my work, you know th&nd you know I'd never
hurt you.

CLAIR | know but...

FRANK Kiss me.

They kiss.

And now leave.
She looks at him and leaves.
Ariane comes and sits in front of her computer.
ARIANE Lili ? Light out now please, it’s late.
She switches the computer on.
Daniel is getting ready for bed, on his own.

Frank is seated in front of his computer. He cotssklly’s file again. He clicks on « leave
a message ».

Ariane signs in to the site « consentingadultshe 8nters a password and reads on the
homepage : « Good evening exquisitemoments, yai3iaunread messages ». She starts
reading her mail : the first message contains aleynand some abbreviated obscenities.
She goes onto the next but then gets bored arkkdic a search engine : she enters the
name Robert Berenson and looks at the resultsfifdtdink sends her to a site presenting
Robert’s book « Only Connect (or How To Be OK Ia&¥) ». She reads a little, clicks on
a photo of the author to enlarge it, then comesliac< consentingadults » and consults a
file : under the pseudo « lephilosophedansleboudaihe finds Robert’s photo.

Robert is working on his text in his flat. Clairmes in and stands behind him. She
caresses his neck.

CLAIR Going well ?
ROBERT Useless. Bullshit.
CLAIR They should like it then.

12
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ROBERT You're scared | won't go through with it tisat it ?
CLAIR Not at all. | trust you.

ROBERT You're a bad liar.

CLAIR Come to bed.

ROBERT Later.

Frank, alone, is watching television, zapping wite remote control. He seems to turn out
the light on each character, one after the other.

Clair moves off, then turns to look at Robert. &g on working in the blue light of the
computer screen. Clair turns back and goes to bed.

Elly, alone at home, is tidying up and gettingdg#or bed.

Daniel thinks for a moment, takes the telephongitdites, punches a number.

DANIEL Yes, it's me... No, just to see how you are’m ffine, fine, I've decided
to take a bit of time off before | um — I'm lookirigr a flat, I'm going to
do a — actually, no, I'm not... oh, am | botheringuyd ... Ah, yes, well,
no matter, there was nothing er... Right, right, gamd bye.

He hangs up.

Elly is about to go to bed when her computer be§b® runs over to look. The screen
shows « doctorsigmund has left you a message ».

Ariane switches her computer off with a sigh.

Frank turns off his television.

BLACK

2.

Autumn. Morning. Elly is getting ready for work.eSfakes Daniel's card out and looks at
it.

ELLY Bloody idiot, why doesn’t he ring ?

Frank comes home, takes off his jacket and putgimsdown beside the computer. He
switches the computer on.

Lights on Ariane lying on a couch.
ARIANE I’'m a member of this sort of sect. And whgau're a member of this
sect, and you're a woman, you have to obey any wiaois in it. You

don’t have any choice. You have to submit to tkell, you can't resist
in any way. The men don’t even have to speak, ustirecognize them

13
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straightaway and you know instinctively what thegni It's a secret
society, nobody else knows about it. The memberabgut in the world
and mix with normal people who have no idea of afhis...

At the same time as Ariane is speaking, Elly castBrank through a chat.

ELLY hello

FRANK hi

ELLY howru ?

FRANK knackered

ELLY sleep badly ?

FRANK just back from work

ELLY how come ?

FRANK Shit, who is this one anyway ?
ARIANE | feel funny telling you this.

Lights on Robert sitting behind her. She turnsotzklat him.
ROBERT Go on.
ARIANE I’'m not embarrassing you ?
He gestures to her to turn round.
Alright, if you insist...
The exchange between Frank and Elly continues erstheens between Frank’s spoken

remark (« Shit... ») and the exchange between Arartke Robert ending with « if you
insist ».

FRANK what u doing ?

ELLY | was in the bathroom

FRANK naked ?

ELLY towel on my hair

FRANK put ur cam on

ELLY naughty — off to work. Bye bye Bobby.
FRANK Bobby ? Oh yeah... Oy oy oy.

14
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Robert is listening to Ariane.

ARIANE

... 'm at this cocktail at this swish hotelith the minister and all the
gang. There’s a delegation in from Taiwan, we'verbaegotiating for
months, we've nearly reached an agreement, welnagithem the red
carpet treatment to make sure we pull it off. Theister’'s in his Sunday
best, I'm in my Chanel, everyone’s a bit tense,itauptight, nobody
dares touch the petits fours before the Taiwaneseea

Daniel is having his breakfast. Elly phones. Hewaers.

DANIEL

ELLY

DANIEL

ELLY

DANIEL

ELLY

DANIEL

ELLY

DANIEL

ELLY

DANIEL

ELLY

DANIEL

ELLY

ARIANE

Hello ?

Yes, hello, it's Elly from Galveston Propersie

Hello.

How are you ? Are you well ?

I’'m alright, thank you.

You do remember me ?

Er, well, I've been to several estate agents

I've got this fantastic product just come inmmediately thought of you.
Ah ?

Three bedroom penthouse, two bathrooms, jaculzeminous living
space, facing south, big bay windows looking outoothe Thames,
sound good ?

Maybe...

Are you free today ?

Well, actually I'm starting a...

Best not to waste any time, we’re not the oohes on this.

I’'m not boring you | hope ?

Ariane is still on the couch. Robert is listeniafsently fingering his mobile phone.

ARIANE

... the minister turns on the charm, they'owihg it. We remind them
why they're there, they agree to everything, eveng’'s going as
planned. Except that in their delegation is a skqttat man, very ugly,
keeping slightly apart from the others, not sayarmything. | haven't
been introduced, | don’t know what he’s doing thenaybe he’s a body
guard, | don’'t know. But at a certain moment | ¢aal him looking at
me. And | know. Straight away. It's immediately aleto me that this

15
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man is a member of the sect. | leave the ministdirtal and go to him.
He looks me up and down without a word. | know whatwants, | can
feel his desire, | have to give in to his will. 8ght there in front of the
minister, the delegation from Taiwan and my coliezg) from the
ministry, | kneel down before the little man, | undis flies, | take his
cock out and give him a blow job.

She turns to look at him. He gestures to her to tound.

Shall | stop there or do you want the sordid deti

Clair is setting up a camera on a tripod. She reesia text message :

TEXT

ARIANE

Pause

Stuck with a patient. Film them without miéspeak afterwards.
Robert

Alright. Quite accomplished, the blow jolhaugh | say so myself. But
naturally that’s not enough. He pulls me up by mys turns me round,
hikes up my skirt, pulls down my knickers and takes from behind.
People are looking on without saying anything. bent over the table
with my bum in the air and my tits crushing down the foie gras on
toast and the strawberry tarts. Suddenly he thauditle harder, throws
himself over me with a sort of neighing sound ahe table collapses
under me. We fall flat on the floor with the foodzing and dripping all
over. After he’'s come, he sits on my back and takesound the room
on all fours, offering my behind to anyone who'semested. The people
from the ministry don’'t say anything. Some of thdook a bit
embarrassed but the last thing they want is fordéwed to fall through so
they fuck me anyway, with varying levels of entlassn. I'm completely
humiliated, I'm devastated, and scarlet with shdme | have orgasm
after orgasm, | come like I've never come before.

So there you are. Is there a cure for it, doctor ?

Robert shifts in his chair. She turns to look ahhi

Daniel is looking into Clair's camera.

DANIEL

Pause

CLAIR

DANIEL

CLAIR

DANIEL

| just signed up because the firm owed migaening course and | didn’t
want to let them save the money.
Is that all?

It's part of the golden handshake | negadtith them... What else do
you want me to say ?

You have to sell yourself.

Why ?

16
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ROBERT
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You each present yourself as you see fit. Bt idea is, we show it to
the others and then make up the groups accordiryguo affinities. If
you don’'t make the others want to be with you, Yfoend up with the
least interesting people.

What about you ? You're just here to film @s

Robert Berenson will be here this afternobi@’ll explain the structure
of the course and how the groups work... So ?

| don’t see what else | can say.
Alright, forget the camera for now. Tell mbaut yourself.

Come and sit here in front of me.

Have | done something wrong ?

(on the phoneMyriam, you can take your lunch break now, thaok.y
(to Ariane)I’'m not going to continue with the therapy.
Am | a desperate case ?

Here’s the name of a colleague who’s no tibefter qualified to help
you.

Did | shock you ?

Of course not.

Am | too complicated for you ?

Not at all.

The problem is not you. It's me.

| have a lot of other activities now, | have lessl less time to offer my
patients.

But to tell the truth that’s not really the profmleither.

The problem is the role I have to play in conr@tivith you. With you |
don’t see myself in the role of therapist.

No ?

With you | see myself more as... a memberooirgect.

17
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| knew it.
Then you know what you have to do.

You know, I've never really felt the need wmpen up to others. I've
always been pretty much self-sufficient. | reals®v that I'm not like

most other people. People around me are all moréess neurotic,

traumatised by their childhood and trying to congag¢a, looking for

something they're missing. They may be aggressiveseductive, or

whatever, but they're all trying to fill a hole, find something that
they've always lacked. That's what makes them dyoaifhat's what

makes them reach out to others. | had a happytduoldl There was
nothing | lacked. When 1| look around me, | find I'the most stable
person | know. But consequently I'm not dynamic.tiNiig makes me
reach out to others, | wait for them to come to ireey’ve always come,
up until now. My parents, my teachers, my bosses,dlways been part
of a pretty solid structure. | get on with everyohdon’t inspire hatred.
At the most a bit of jealousy. But they come to less and less. It must
be my age. I've got some bad habits. Without meganin I've become

isolated. And with my divorce | finally realisedwalone | am.

You see : you're not as shy as all that.

Frank takes his phone and calls a memorised number.

DANIEL

CLAIR

You've asked me questions. But you havemwldtme anything about
yourself.

I’'m not doing the course.

Clair's phone rings.

DANIEL

CLAIR

Do you know this Berenson guy well ?

Excuse me.

She moves away and answers.

CLAIR

FRANK

Pause

CLAIR

FRANK

| can’'t speak now.

Come over. | want you.

| can’t. I'm working.

Come.

18



FRANK

Pause

CLAIR

She hangs up.
FRANK

CLAIR
DANIEL

CLAIR

ONLY CONNECT

| can’t live without you any more.

Come.

| can’t. | can't.

Bitch.
Excuse me.
You're welcome. And thank you.

What for ?

Ariane is getting dressed. Robert is watching.

ARIANE

Pause

Pause

ROBERT

ARIANE

Pause

DANIEL

CLAIR

DANIEL

CLAIR

DANIEL

CLAIR

DANIEL

CLAIR

Thank you, doctor. That's therapy enough rice.

You're not saying anything.
What's the matter ?

It stops there, does it ? That's enough ylou ? One more for your
collection and on to the next one ?

| didn’t say that.

Do you want to see me again ?

Have you got other people to film now ?

No, that’s it. We start again at half pasbtw

Would you like... ? | mean, what would you siy.. ?
He’s my husband.

On the phone ?

No. Robert Berenson. I'm his wife.

Ah, yes, | see. Yes, please excuse me. Nabyway, | was forgetting, |
have an appointment.

Try internet.
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ARIANE

ROBERT

ARIANE

ROBERT

ARIANE

CLAIR

DANIEL

ROBERT

ARIANE

ROBERT

ARIANE

ROBERT
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Pardon ?

You mustn’t get stuck on me.

No risk of that.

| won't tie myself down. | need my freedom.

We’'ll see about that.

What does that mean ?

| have a friend who meets men like that. st a game, it's not to be
taken seriously, but if you want my opinion it migtot do you any harm
to lighten up a little. « Consentingadults.comry, it, and let me know
how it goes.

You mean you think we’ll see each other afai

We could leave it as it is. It would be petfy insignificant.

But we're not going to.

Aren’'t we ?

Kiss me.

No.

Elly is waiting for Daniel in the penthouse. Heigas breathless.

ELLY

DANIEL

ELLY

ROBERT

ARIANE

ROBERT

ELLY

DANIEL

ELLY

DANIEL

Look.
What ?
Well, not at me — the flat.

| don’t need you.

Just as well. I'd run a mile.

I’'m not asking anything of you.
| think they’d come down a little.
Yes ?

You don’t seem all that keen.

Yes | am.
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ARIANE

Pause

ROBERT

ELLY

DANIEL

ELLY

DANIEL

ELLY

DANIEL

ELLY

ARIANE

ROBERT

ARIANE

Pause

Pause

ELLY

DANIEL

ELLY

DANIEL

ELLY

DANIEL

ELLY

DANIEL

ELLY

ONLY CONNECT

| know you're married. You know | see otheen. | suggest we play it
straight. No stories. We tell each other everythigght ?

You have a hell of an advantage over me. I've y@d my secrets. You
haven't told me anything. | don’t know who you are.

Are you interested ?

You don’t look it.

No really, I'm interested. I'll buy it.

Oh but that’s great ! I'm so happy for you.
Why ?

Well because... Right, come on, there’s a pulvastairs, I'll buy you a
drink to celebrate.

You're very kind but | have to get back toymourse.
Ah.

The minister is waiting.

Let him wait.

Weren't you going too ?

I've just got dressed.

Alright...

Is it going well ?

What ?

The course ?

It's rather surprising. I've just told theémy of my life to a stranger.

A stranger ?

This woman. She filmed me and it's goinglte shown to all the others.
She tricked you ?

No. It's the same for everyone. No, she was... She listened. | think
she was sincere.

I'd be careful if | were you.
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DANIEL

ROBERT

ARIANE

ROBERT

ARIANE

ROBERT

ARIANE

They kiss.

ROBERT

ELLY

DANIEL

ELLY

DIDIE

ELLY

ONLY CONNECT

A remarkable woman.
Anna...
| know what you want...
| didn’t say anything.
Your eyes are saying it. It's not that | dowant to but...
| want your body. That'’s all.

You want my body. But that’s not all. Youyes are sad.

Now fuck off.

You haven’t got time to come by the agencyrive
Not now. This evening.

| don’t think I'll be there this evening.

Ah. But surely someone will ?

Surely.

Robert is speaking to the participants on his ceunscluding Daniel. Clair is filming him.

ROBERT

« Only Connect » - two words meaning whatctly ? An international
foundation, originating from the U.S., which | repent here in Europe
and whose objective is to improve companies’ irderand external
communication. So far | don’t think I've told younything you didn’t

know. But it's much more than that.

During Robert’s speech, Elly and Frank communicadethe chat.

ELLY

FRANK

ELLY

FRANK

ROBERT

Have u met many girls like this ?

Some

But u haven't found the perfect fit

I’'m an awkward size
Vernon Fitzpatrick borrowed those two wofdsm E.M. Forster, the
English novelist from the early twentieth centurwhat Vernon
Fitzpatrick said — and it was a revolutionary ide#s time — is valid for

our private life as well as in our work : a trartgat can be seen as
successful from both sides. It works better if geae gets what they
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ELLY

FRANK

ELLY

ROBERT

ELLY

FRANK

ROBERT

ELLY

ROBERT

ELLY

FRANK

FRANK

ROBERT

ONLY CONNECT

want. It's not a question of dependence or indepeod, what we're
aiming at is interdependence.

I’'m very disappointed with this site. Lofgiars.
No ?

They hide behind their screen and think treay jast say anything.
They all say they're cultured and refined and whaneet them they
only want one thing.

| think I'm closer to Forster when | sayttlnee must also — and first of
all — make connections within ourselves. It's nigtays easy but let’s try
to start by connecting our head and our heart —tlaexd we’'ll be ready to
connect with others.

I'm not here for a one-night stand. I'm loadkirfor a lasting
relationship.

Me too.

The Americans understand this message. lapguhere is resistance. |
see you smiling : you recognize that old world $iceggm we all know
and love, which we like to think of as clear-eyedlism but which all
too often is basically just a fear of the unknown.

Apparently lots of men are scared of me.
You at least have got past that stage :rgobere today to see for
yourselves what it's all about. That might not Iddde much to you but
it's a big step. In a society that is timid, unaatwgous and closed in on
itself, you could be seen as pioneers, or evenigeleu've taken that
first step, and we’re going to help you take thgtne

I’'m an honest person. | speak it like it it Mverybody likes that.

Yes love, that’'s all very well but I'm begimy to get a tiny bit bored
here.

When can we meet ?

You've held out your hand. We're going tkedhat hand in ours, accept
the contact, facilitate an exchange. That's whedlted a connection.

Daniel looks at Clair. She smiles.

Elly is talking on the phone at home.

ELLY

We speak the same language, if you know whatelan. | think he’s

honest... No but I'm beginning to know my way arouhdan spot the
sickos.
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Daniel goes to the « consentingadults » site an#dat the files of women.

By the way don't tell mum | do it through intern@i point in scaring
her, she wouldn’t understand...

Frank walks up and down in his flat, takes out pi®ne, looks at it, puts it back in his
pocket.

Clair eats an apple, absently. She sighs.

Well, | let them talk, | draw them out, sooner later they give
themselves away — is that Nicolas | can hear irbdekground ? He’s so
cute... What does he want ? ...

Daniel stops at Ariane’s file under the pseudo guesitemoments ».

What ? No no, not the banker, the shrink. | hawvésid you about the
banker — must have got that from mum...

Robert is sitting at his computer. He thinks, theites.

TEXT Sex has become not only a consumer prodecatilt other, but also
the primary sales argument for all the other produthey are
flogging us — even washing machines and insurantieigs. We are
subjected to constant stimulation. Our libidos arellessly titillated
to the point where our appetites can never be fsadis\We are all
perpetually hungry and nevertheless overfed. Desag become a
drug that we can’t do without.

Daniel clicks on « Leave her a message ».

No, nothing happened, for a moment | thought ighhi but he was
impossible, completely clammed up, never had angtho say... As |

talk all the time it took me a while to realise libere was something
seriously wrong with him, he was autistic if yok ase, a real zombie. |
don’t mind making an effort but when you’re stugkposite a bloke who
never speaks what do you do ? Well, | can tell ypou get bored out of
your skull.

Ariane, alone at home, remains lost in thought anaot, then goes and gets Robert’s
book and starts to read.

So that leaves the shrink. At least he talks tolHees not like | expected,
he makes me laugh... Well, I might. What would youifdlgou were
me ?

Frank takes his gun, puts it in its holster, pussjhcket on and goes out.

BLACK
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Actll

Ariane is with Robert, in her flat.

ARIANE

Pause

ROBERT

ARIANE

Pause

When | left my husband, all my girlfriendsitothere thought | was mad. |
came back here with my child in my arms. | had magthl had to find a

job, a flat, a school, everything. | had my quahfions but I'd lost time.

| had to go back to zero. So | did. | don't regtet

But emotionally | screwed up. | thought | needechan in the house, |
threw myself into a relationship. A disaster. Wt last long but it took
me years to get over it. I'd lost belief in mysdiie’d destroyed my
confidence.

Who was he ?

An arsehole.

| haven't solved my problem with marriage. Mareadoesn’'t work. It
can't work. | dream of it sometimes but | don’'t baany expectations
any more. If you don’t mind compromise, lies angdgrisy, you can get
by. But | hate all that...

She takes a piece of paper, writes on it, hantisRobert.

Pause

ROBERT

Pause

Pause

Pause

ARIANE

Pause

Pause

Here. My real telephone number. The other is d tarse for the site,
I’'m not going to renew it.

| have a confession to make. Two lies. I'm fouangeolder than it says
on the site. And Anna is not my real name. I'm asthamed of what | do
but I'd rather they didn’t know about it at the nsitny... In real life —

Your name is Ariane. | saw it on your maiDoes this mean I'm part of
your real life ?

Another step into the labyrinth of your intimadyill | ever find the way
out ?

Ariane’s pretty too. But | prefer Anna. It's vesensual, Anna. And
perfectly symmetrical. Soft on the outside but harthe centre. It's like

you : fragile and tough at the same time. Likeraday of femininity. It's
the name Freud gave to his daughter.

We've seen a lot of each other recently.

A bit too much perhaps, don’t you think ?

Clair hasn’t said anything ?
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ROBERT

Pause

ARIANE

ROBERT

ARIANE

ROBERT

Pause

ARIANE

ROBERT

ARIANE

Pause

ROBERT

ARIANE

Pause

ROBERT

Pause

ARIANE

ROBERT

Pause

ARIANE

ROBERT

ARIANE

Pause

ROBERT

ONLY CONNECT

Are you getting bored ?

On the contrary.

Why tell me all this if you want us to step

| didn’t say | wanted us to stop.

Why deprive ourselves ? It's necessarilyegpéral. It's not as if you're
capable of loving anyone. It's just a bit of fun.

You scare me when you look at me like that.

Like what ?

Like that.

What are you scared of ?

You. Me. It's too much.

Why do you say I'm incapable of loving anyone ?

Why do you say it's too much ?

| can’t stand the idea of being dependensomeone.

You're not.

Financially you make a very good living, you donged me. Socially
you've got your daughter, your mother, your frienfiexually you're not
dependent. You've got your lovers. Haven't you ?

Yes. Well, in theory. Less.

Less ?

Yes, less.

Do you want me to stop ?

I’'m not asking anything of you.
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Pause

ARIANE If you're asking me, I'll stop.

ROBERT I’'m not asking anything.

ARIANE Why ?

ROBERT Why ?

ARIANE Why are you not asking anything of me ?

ROBERT Why are you scared of becoming dependent ?

Pause

ARIANE | can’t stand it. Don’'t ask me why. If evefeel I'm becoming dependent
I'll leave you like a shot.

Pause

ROBERT Why do you never mention your father ?

Pause
You often talk about your mother. You talk aboous childhood, your
adolescence, your first boyfriends. You talk abgotir marriage, your
daughter, your husband, your lovers. You have oblpm talking about
all that but you've never said a word about yotinéa.

ARIANE | thought with me you didn’t see yourselfasherapist ?

Pause
Do you think you can explain everything with a fegualid revelations
about my childhood ? What right have you to judge? hate shrinks.
You're so full of yourselves, so arrogant, so pngteis... You have no
respect.

Silence
We've seen a lot of each other recently. A bit tmach perhaps ? Don’t
you think ?

ROBERT Are you free for the weekend after next ?

Pause

ARIANE I'll make myself free.

Frank arrives in a café and sits at a table. Heaiges a text message on his mobile phone.
TEXT Client late. With u in 10-15 mins. Elly

Frank makes a call and starts reading a newspaper.
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Robert and Clair are at home, looking at the corepuRobert is drinking whisky. Clair's
mobile rings. She glances at it and turns it off.

On the screen, the video made by Clair during Ridbeourse is being fast-forwarded.

ROBERT Further on.

CLAIR You don’t think you might be just a little tgparanoid ? Who would pay
someone to infiltrate your course ?

ROBERT There, stop. That’'s him.

CLAIR Him ? He was a nice guy.

ROBERT He’s poisonous. Listen to him.

Daniel’'s presentation filmed by Clair appears or tbcreen. Robert and Clair watch on
the computer.

DANIEL My name is Daniel and | work in — no, sotoyt | feel like I'm in
Alcoholics Anonymous. I'm not ashamed, you knom. d' banker and
I’m not going to apologise for it.

On the soundtrack we hear a little laugh from Claird on the screen Daniel smiles at
her. Robert looks at Clair who has taken a phong pumched a number.

CLAIR (over Daniel's speechlhat reminds me...

ROBERT (To Clair, over Daniel's speech)sten, listen to him...
Ariane answers the phone.

ARIANE Yes ?

DANIEL ... | just wanted to make some progress in.mngonication. | could
have done something else, | suppose, but | chase th

CLAIR (To Robert, over Daniel’'s speecHpe’s harmless(To the phoneAm |
disturbing you ?

DANIEL | wanted to... | think I'm in control of a laif things — figures, sums,
risks, mathematics, economics, I'm at home withhait. ..

ARIANE No no.

CLAIR | was just thinking of you, so...

ARIANE Ah ?

DANIEL But if there’s one thing I'm less in contadlit's people. Human beings. |

think sometimes | miss out on... | don’t even sed’svhappening.
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ROBERT
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ARIANE

CLAIR

ARIANE

CLAIR

DANIEL

ARIANE

ROBERT

DANIEL

ROBERT

CLAIR

DIDER

ROBERT

DANIEL

ARIANE

DANIEL

CLAIR

DANIEL

ARIANE
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I’'m here with Robert, we're looking at a vide did for his course,
there’s this guy, Robert can't stand the sight mh out | found him
rather touching —

Touching ? Him ?

So for my work | said to myself : chaos ng@maent, coaching, team
building, why not ? And even...

What did Robert say ?

... Oh, he says this guy’s group has grown waitical, he thinks they're
getting at him... he didn’t contact you ?

Who ?

No, because | don't know why, speaking to hilmthought of you, |
mentioned that website you told me about.

Even for myself...

You told Robert ?

Who are you talking to ?

Well, as I'm supposed to talk about me...ifayid not so bad...
Prat.

No, not Robert, this guy on his course, Idtdlim about you. He's a
banker, | think, rather sweet, he didn’t contaat {0

| want for nothing — well, | mean materialMy wife left me last year.
Good for her.

... after 17 years. It's not the end of theld/dut it came as a bit of a
shock. Not that | was still in love with her or #mng.

| don’t really go on that site any more.

She was ill. She had been for years.

What's up ?

That was why | couldn’t leave her myselfcan't really say | was
satisfied. | denied myself a lot of things but weiht's not such a big

deal either.

I've been meaning to tell you but... | thinké done something stupid.
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| made the best of a bad job. The way ymu &vasn’t complaining. And
then she left me. For her doctor...

Robert laughs out loud.

CLAIR

DANIEL

ARIANE

DANIEL

CLAIR

DANIEL

CLAIR

ARIANE

CLAIR

DANIEL

ARIANE

CLAIR

DANIEL

(low, to Robert, over Daniel's speecNp but it's interesting, what he
says afterwards.

| don’t hold a grudge. Against her, | medine doctor is another matter.
| don’t quite know what | think.

But anyway now I'm free. Free to start agatfverything. | think that
things are going to change for me now.

And it's a man that's...

What I'd like really is to learn how to lgb. To be in my life instead of
above it. Outside of it. Not to control everythigagy more. To reach out
to others. Open up to people.

You don’t mean to tell me you're in love ?

No, I... I don't know. I'm not indifferent.

Who is it ?

It's not going to happen overnight but I'tkd to start moving in that
direction. So this course has come just at thetriighe...

It's complicated.
If you'd told me it was simple | wouldn’t habelieved you, so...
You know, I've never really felt the needojmen up to people. I've

always been pretty much self-sufficient. | real®sv that I'm not like
most other people.

Robert stops the video.

ROBERT

ARIANE

CLAIR

Pause

ARIANE

CLAIR

Who does that arsehole think he is ?

Is that Robert ?

Yes, don’'t pay any attention, he’s in a badad, he’s not saying
anything interesting. Go on, tell me about it.

| can’t talk about it now, I'll ring back tar.

Are you alright ? Do you want to meet up ?
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ARIANE I’'m alright.

They hang up.

ROBERT Who was that ?

CLAIR A girlfriend. You don’t know her.

Ariane walks up and down in her flat with no appdrebjective. She stops, sits down, on the
verge of tears. She picks up her phone, hesitatgs, it down again. She switches on her
computer, logs in to « consentingadults », condwdtsmessages. She discovers Daniel’s, and

looks at his file which appears under the pseudolgconnect ».

Elly comes up to Frank sitting in the café.

ELLY Is it you ?

FRANK Looks like it.

ELLY The photo was a bit fuzzy.

FRANK True to the original then.

ELLY You recognized me ?

FRANK No. I've no idea who you are. But well, novoyyve engaged me in
conversation...

Pause
Joke. I'm not to be taken seriously, you'll haveget used to it.

ELLY You're not at all how | imagined a psychiatris

FRANK | left the couch at home. Bit heavy to lugpah

Lights up on Daniel, seated.

DANIEL | always avoided getting involved. Or perlsafm just not capable of it.
preferred to use call girls. Goes with the job, Uppose : risk
minimisation. They're pretty, they do what you aslkey don’t make
scenes. It was all very tidy. And | felt | was bgifithful to my wife. An
ordered life. Everything in its place. But it wating from the inside. |
was like a ghost. | didn’t realise but I'd disapph | was an empty
shell. Even at work, with my wife, anywhere, | waghere. And then
one day | went on this training course, for workvell, I'm still on it
actually, we work in groups, once a week —, | stff thinking it was
bullshit but really it's just common sense. Andeatst it made me think a
bit. So | thought a bit. And | realised | wasn’tnoecting. Neither with
individuals nor with the world at large. Not thrdugvork, not through
conversation, not through sex. | was lost. Sod saimyself it's time for
a change.

Lights up on Ariane, seated at a table oppositeiBlan
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Pause

DANIEL

ELLY

He kisses her.

DANIEL

Pause

ARIANE
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| don’t know how you ended up on that websiYou're not typical.
What's typical ?

I'd more or less decided not to meet anyaige, but your message
intrigued me. So | thought why not ?

And here we are.
And I'm very glad to be here.

It's a bit awkward, meeting like this, isnt? A bit strange. Well, | think
so anyway. | haven’'t had much luck, with interméind you, | never had
much luck before either. Married men, liars, maglhmgpeless cases. I'm
wary now. That's why | didn’t want to meet you sgte away. Nothing
personal, it's just that | prefer to chat a bisfjrsee what I'm getting into.
You seemed nice, so... You've got a sense of humaimats good. |
like a sense of humour in a man. Well, | look & &ppearance as well,
obviously, I'm not saying | don’t. You look verytfido you do a lot of
sport ? | do a lot of sport. It'd be good if we tbgo to the gym
together, don’t you think ? | like people who tatare of their bodies.
Well, it's important, isn’t it ? | don’t like men o let themselves go. |
had a bloke once who never did any exercise. Workeoh office, took
the tube, watched telly all evening. Never did amg else. Didn't feel
like it. | ended up not letting him touch me. Ditdfeel like it. Not bad
looking but no life in him. | don’t know how | puip with him so long. |
don'’t like it when they’'ve got no life in them. Agafrom him I've
always been with men who did a lot of sport. | wath a rugby player
once. Big bloke. Well built. But a brain the sizé @ pea. I'm no
intellectual but | do like men who have somethingsay. Or at least
something other than the next match or the onewbgyst played. He
was really really stupid. And the welsh accent juside it worse. | like
your voice. It's sort of sensual. Sometimes you adaoke, he’s well
dressed, seductive and all that, and then as sode @pens his mouth
it's just impossible. I'm very choosy with voiceBut | like yours. | like
deep voices. It's reassuring. | need to be readduwen time to time. I'm
a bit anxious, | don’t know if you've noticed. Thatwhy | talk all the
time. I'm scared of silence. I'm scared of lotstbings. I'm a bit of a
scaredy cat. So | talk all the time, all the tiraeen if I've got nothing to
say. | expect it's getting on your nerves ? Is it Pm getting on your
nerves you must tell me, don’'t be shy, all my beyfds always end up
telling me to shut it, otherwise they can’t get awh !

| get fits of tears sometimes. For no reasbthink something inside me
has melted. It makes for a lot of water. | thind put my heart in the
freezer. And now I've turned the power off.

You're a funny guy.
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And you're a very beautiful woman.

Frank and Elly are in bed.

ELLY

FRANK

ELLY

FRANK

ELLY

ARIANE

DANIEL

Pause

ARIANE

DANIEL

ARIANE

DANIEL

ARIANE

Pause

Pause

DANIEL

ARIANE

DANIEL

ARIANE

You certainly know how to shut me up.

I know how to make you scream too.

Ooh look at him, like the cat that got the @me
What about you ? Aren’t you pleased too ?
Very.

Do you know you're very charming ?

No, | didn’t know that.

Was it you that asked for the divorce ? @r R
Her.

What does she know that | don't ?

She knows my inner poverty.

Oh well, that’s not too much of a probleroy imy purposes.

| don’t believe in your inner poverty.

You're very moving.

I’'m very awkward. I'm anything but a seduc@&ut I'm surprised too.
Surprised ?

By this. You. | was expecting something ratlexciting, sensual, but no
more. Like with my call girls, only cheaper. | wésat all expecting this

sort of... understanding.

Yes, | feel good too.

Frank gets up and gets dressed.

ELLY

Are we going to do this again ?

Frank looks at his mobile phone and finds a message
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FRANK

ELLY

FRANK
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Not poss tonite. Sorry. Clair.
Might well do.

| told you | was looking for a lasting relatiship. I'm not in it just for
one night stands.

I think I've got the message.

He comes back to her and kisses her.

Robert is putting his shoes on, in Ariane’s fldte @omes up to him and kisses him.

ROBERT

ARIANE

ROBERT

ARIANE

ROBERT

ARIANE

ROBERT

AIANE

ROBERT

ARIANE

ROBERT

ARIANE

ROBERT

Pause

Pause

ARIANE

Who was it ?

What ?

Your phone rang.

Oh that... It was nothing.

Nothing ?

Yes.

You mean nobody.
What ?

Your phone rang but there was nobody thsrihat it ?
That's it.

| thought you weren’t going to renew thedcar
| haven't renewed it.

And yet it rang. Did you answer it ?

May have been a wrong number.
No ?

May have been.

Daniel is with Elly at the estate agent’s.

DANIEL

But if the sale doesn’t go through they gat apartment that's been
decorated at my expense. The risk is all on my.sWaat’s their
problem ?
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You weren’t very warm towards them.

A beep is heard. Daniel consults his phone.

TEXT

ELLY

DANIEL

Pause

ELLY

DANIEL

ELLY

DANIEL

Pause

ELLY

DANIEL

Pause

ELLY

DANIEL

ELLY

DANIEL

Pause

ELLY

Thinking of you. Anna
A problem ?

On the contrary.

Do you think I'm cold ?

Me ?

It's the impression | seem to make. | doniean to. | don’t even realise.
With you, for example, first of all | thought yoather liked me. | don’t
know why. And then | got the impression that I'd deayou angry. |

don’t know how.
Me, angry ? Not at all.

No ? Well, good.

You've changed.

I'm trying.

You've changed too. You're more relaxed.

Am | ? Well, | know what that's down to : itleve.

Ah. Well it suits you.

Thank you. It's too late now but thank you avay.

Too late for what ?

I'll try and convince them for the decorating.

Robert is sitting in Ariane’s flat. Ariane is geifj ready to leave.

ARIANE

I'm late. You too, no ?

Daniel is writing an e-mail.
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E-MAIL Your message filled me with a feeling of ense, disproportionate,
unreasonable joy. I'd like to see you again. I'kelito spend some time
with you. I'd like to pick up our conversation whewve left off, talk about
me, listen to you. I'd like to go on finding outoalb you. I'd like to find
out about myself. I'd like you to talk about yoife,| your childhood, your
loves, your family, your friends, your lovers. lite to spend hours
listening to you, caressing you, kissing you. ikeé to make love to you.

ROBERT I'm fed up with always being in a hurry.
Pause

Aren’t you ?
ARIANE Aren’t | what ?
ROBERT Don’t you wish we had a bit more time togeth
Pause
ARIANE Hurry up, I've got to go.

She goes to the door. Her computer beeps, siggalhe reception of an e-mail. Robert
looks at her. She stays by the door, waiting fdsdRbto go out.

E-MAIL I'd like to hold you in my arms until youllfasleep. I'd like to watch you
sleep. I'd like to wake in the morning to feel tbhach of your lips on my
sex. I'd like to run my hand lightly over your bodlg like to go out with
you. I'd like to come home with you. I'd like to go holiday, swim in the
sea, eat in a restaurant with you. I'd like to talaur hands in mine, hold
you tight in my arms, keep you close to me. I'd ttkuncover your body,
your spirit, your soul. I'd like to fall in love Wi you.

Clair is getting ready to go out. Robert is dringiwhisky.

ROBERT Can we try this thing for the telly ?

CLAIR What now, this evening ?

ROBERT Why not ?

CLAIR Have you finished it ? | thought it wasn’taay.

Ariane is writing a text message.
TEXT | don’t know how to tell you.

She sighs, thinks, then erases what she has jitstnvrShe summons her concentration to
start again.

ROBERT You don’t want to do it now ?

CLAIR | can’t this evening, I've got a dinner.
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ROBERT You've got a dinner ?
CLAIR Yes.

Robert discreetly reads a text message on his phone

TEXT | don’t know how to tell you. I think | loyeu...

ROBERT You don’t want to give it a try ?

CLAIR | haven’t got time. And anyway it's better tto that sort of thing in the
morning when you're fresh rather than after a daosk.

ROBERT You think I'm fresh in the morning ?

CLAIR Our ideas are clearer in the morning.

ROBERT You think my ideas aren’t clear in the ewgn?

CLAIR | think in the evening you're usually halfgsied and you get aggressive.

ROBERT So right now you think I’'m aggressive ?

CLAIR Right now it's not my problem because I'm ggiout. Goodbye, Robert.

She goes to the door.

ROBERT The truth is you want me to screw up thisghor the television.

She stops.

We hear Ariane’s voice, without seeing her.

ARIANE (off) He so needs to be loved. You can feel it, youfeahthe need. It's
fierce. Every second you spend with him you feeluaed. There’s this
tacit reproach : « why don’t you love me ? »

Lights up on Ariane in bed with Daniel in her flat.

ARIANE | don't want to belong to a man. | need teeff free. He doesn’t
understand that. His head understands but not b&t.hDo you
understand ?

DANIEL Sounds reasonable.
ARIANE I’'m sorry, I'm going on a bit. | haven’t qig got over it.
DANIEL No tacit reproach here.

Frank is getting dressed. Elly is watching him.
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I’'m looking for the man who'll be the fatherf any children. Does that
scare you ?

He looks at his phone. There is a text message.

TEXT

FRANK

ELLY

FRANK

ELLY

FRANK

ELLY

FRANK

ELLY

FRANK

I'll be a bit late. Clair
Me ? | want four of them.
Four ?
Alice, George, Henry and William.
A girl and three boys ?
Preferably. Otherwise the names will sound.od
But what if it doesn’t go as planned ?
I'll settle for Alan, Georgina, Henrietta aWdilhelmina if need be.
Wilhelmina sounds a bit funny.

Then you'll just have to give me a Williarke | asked you to. Right,
that’s settled then. Any other questions ?

He is ready to leave.

Robert addresses Clair's camera.

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

CLAIR

Pause

We've known it since Darwin. Einstein confed it for us. Without
exception every single piece of research, greasnoall, continues to
provide us with further proof : life is not simpl#’s true at one end of
the scale when we examine atoms and particlestanulue at the other
when we come to consider the immensity of the casmmd it's also
true at the more modest level of human life. Oteriaction with others is
subject to endless complexification. Our... Alrightan see you there —
I know it's simplistic, | know it's corny, | hatehis shit, but that's what
they want, isn’t it ?

Oh yes, absolutely. No, it’s just the choafevords that...
What words ?
« Interaction », « complexification ».

What's wrong with them? It's perfectly goodEnglish.
« Complexification » means what it says.

Alright, | didn’t say anything.
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CLAIR

ROBERT

CLAIR
Pause

ROBERT

ARIANE

DANIEL
ARIANE
DANIEL
Pause

ARIANE

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT
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What have you got against « complexificatich
| just prefer simple words, that’s all.

Simple words suit simple concepts. When lapgaof the development
of human relations, it seems to me perfectly jigile to use a word that
describes their tendency to become more and moraplea —
« complexification ». But maybe I'm wrong.

Not at all. Point made. | withdraw my objesti. Go on.

The human brain is a little technologicalauie that neuroscience has
not yet... You've put me off. Fuck... I'll have to stagain.

| know he loves me. It happened very quicklygot scared. | wouldn’t
commit. | have a problem with commitment. Little ltyle | was getting
there. | started loving him. | made concessionsas prepared to make
sacrifices. But he didn’'t trust me. He wouldn’t ibee me. Can you
explain that to me ? He refuses to believe thatdapable of loving him.
Why ?

Perhaps he doesn’t love himself.
Well, don’t say you haven't been warned. iy me is a risky business.

| know a lot about risk. And I'd say this definitely a risk worth taking.

Make love to me.

The human brain is a little technologicatauie : neuroscience has yet to
reveal the full extent of its complexity. Fortungteve don’'t need to
monitor all the connections involved in lifting ard or in looking at an
object but believe me, it's not as simple as insgeSo imagine all that’s
going on when two of these little beauties statdmmmunicate between
themselves : to all the richness of language deeelmver thousands of
years, add the multiplicity of signals both codifiand not, all the
expressions of... What ?

Nothing.

| can’t do it with you looking at me likeah.. If you've got something
to say, say it.

No, it’s alright.

Thank you. Very constructive.
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CLAIR

Pause

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

Pause

CLAIR

ROBERT

CLAIR

ROBERT
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But it's fine. Perfect for television.

If you don’t want to do it you just have to sag;one’s forcing you.

You really take me for a fool, don’t you ?

No, Robert. | don’t take you for a fool. k& you for an extremely gifted
individual, capable of extraordinary things, unigbait who might just
screw everything up because he has no self-belief.

I’'m screwing everything up, is that what yewsaying ?

But do you even listen to what | say ? Youydmear what's negative.

| only hear what's sincere.

You're going to drive me mad.

You don’t really want me to succeed.

It's you ! It's you that doesn’t want to ! Xxre afraid of succeeding.

You want me to stay in the comfort zone efiocrity, it reassures you,
you have your place there.

No, | want to help you express yourself, Inwdo set you free, | want
you to spread your wings.

You want to set me free ? Now | think wdirally getting somewhere —
yes yes, we're touching on something here, | deebell detect a sliver
of truth in there : what do you mean by spread rmgs/?

| want you to leave me in peace !

And there it is. You've said it. You want riteleave you in peace. You
want me to fuck off.

You never did believe in me.

Yeah, that's right.

You're looking for an excuse to leave.

| don’t need an excuse, you give me all thasons | could ask for.
Then why do you stay ? Out of goodness aftte Out of pity ? You
think | couldn’t make it on my own ? Who do yourtkiyou are ? | don’t
need you. You're holding me back. | feel your judgrmweighing me
down. You have no generosity. You pretend to gi¥eu give nothing.

You drag me down. Do you imagine you're a help ®MYou're a dead
weight. Do you think | don’t know you’re sacrifi@nyourself for me ?

40



ONLY CONNECT

But I'm the one who'’s struggling under the weightyour sacrifice. I'm
the one who has to carry your cross. You put mgerabefore yours,
huh ? You looked after my children instead of mgkihe film of the
century. Do you think | don’t hear the reproach’y@so careful to keep
out of your voice ? Do you think | don’t see thentempt in your eyes ?
« So this is what | sacrificed myself for ? Thigimstor ? » Do you think
it's easy for me to put up with your frustratiory®@ur disgust ? Do you
think you keep it hidden ? Do you think you're aodoactress ? That |
can't tell when you're pretending to sleep ? Thdbih't notice that slight
movement of recoil when | come close to you ? Do tfonk it's easy to
have any self-belief after that ? Do you think yela saint ? That you're
the one who puts up with everything ? You don’t pptwith anything.
You let me feel your disappointment and leave mgetbon with it. Do
you think I'm grateful ? | hate you. You won't lete breathe. You stifle
me. You castrate me, then complain I've got nosbalbu pluck my eyes
out, then tell me to look for them. You saw my legs You knot my
guts. | wake up in the morning with the urge to vioingo to bed at night
with the urge not to wake up. Why are you cryiny@u should be
pleased. I'm giving you your chance. I'm freeinguyof the crushing
weight of my presence. I'm dispensing you of yoagrgfice. I'm leaving.

Silence. They stare at each other for a long wHileen Clair goes to the door.
CLAIR I'll be back late. Don’t wait up.

ROBERT Who'’s it with, this dinner ?

She goes out. Robert watches her go, then takghbre and makes a call.
Ariane’s mobile phone rings, forgotten in the empyl.

Robert looks at the text message on his phone.

TEXT | don’t know how to tell you. I think | loyeu...

He presses a button and discovers the rest of desage.

TEXT But | don't feel able to give you what youoeking for. Don'’t try to
contact me, please. | need to think. Ariane

Robert reads the message and begins to laugher,ldiisillusioned laughter.
DANIEL (off) Come on.
ARIANE (off) You’re crazy. Where are we going ?

On the screens there appear views of London byt,rsgken from a bridge over the Thames.
Daniel and Ariane appear.

DANIEL Up on the bridge. Come on.

ARIANE Don’t you think we were better off in bedt a bit nippy out here.

41



DANIEL

ARIANE

DANIEL

ONLY CONNECT

I'll warm you up. Look at that.
Alright, it's pretty but still...

« Earth hath nothing to show more fair ».ri@ty speaking that’s
Westminster bridge but 1 like it here too. We'rght in the centre of
things and yet somehow removed from them. Fromdisince you can
see things that little bit more clearly. The whdémn city laid out before
you. And the boats going by beneath. Can’t you fast the power ?
Exhilarating, isn’'t it ? All those buildings theyvput up. All those
offices, all those flats they've built, look at #le windows, the lights in
the windows. Behind each window there’s a persookifg out,
searching, scanning the city, and hoping. Can't feml it ? For every
light a heart is beating. And sending out energyadine what would
happen if we could harness that hope, create & ©onnections,
channel all that energy into a force for good. Vdeld save the world,
couldn’'t we ? There’s so much waste. We could kesall the problems
on the planet. Look over there. Can you see theetiuindows at the top
with no light on? There. That's the flat I've judiought. The
decorating’s behind schedule but soon I'll be abléake you there and
we’ll put the light on. Thanks to you I'm going start hoping again. |
wanted to share this with you. When | stand up heitd this great
shuddering city spreading its legs beneath me Irealty believe I'm the
king of the world. And | want you to be my queercBuse it's the same.
The crazy power of the river rolling under me ahd tvind whistling
round my ears, it's the same feeling | get with .y¥ou've rocked my
heart. You've set my soul on fire. | want to lauglhthe time. | want to
sing — don't let me, | could make a cat cringe. lighter than air. Hold
me down, I'm going to fly away. I'm rising aboveettiower blocks. I'm
walking on clouds. It's giddying. | could trampleowin mountains.
You've given me this incredible strength. I'm setemm years old. My
name is Christopher Colombus. I'm going to conairer world armed
only with the love you've liberated in me. Perhdpwto was right.
Perhaps I've spent my life looking for my otherfh&ind I've found it in
you. | can't get over it. It's a miracle. | wanthbe a part of you. | want to
be you. I love you, Anna. | love you and I'm ecstaily happy and |
want you to share that with me. | want you to sheuerything with me.
Now and forever and for all eternity. | want ouahs to explode and our
souls to merge and all our particles to unite aednio through the
universe into infinity.

Ariane looks at him in silence, then turns round amns away.

Clair is with Frank, in his flat.

CLAIR

Pause

FRANK

What are you thinking ?

Tell me.

Why have you never introduced me to yourfgehds ?
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Pause

CLAIR

FRANK

CLAIR

FRANK

Pause

Pause

Pause

CLAIR

FRANK

CLAIR

FRANK

Pause

Pause

CLAIR

FRANK

CLAIR

FRANK

Pause

CLAIR

FRANK

CLAIR

ONLY CONNECT

No but that’s got nothing to do with you. Tilsathe same with Robert.

I've never met a single member of your famio they know that |
exist ?

| don’t like mixing my sex life with my socldife. But that's got nothing
to do with you.

It's got everything to do with me.

| think you're using me.

| think you're using my body but as I'm not anistriyou’re not interested
in what goes on in my head. Nor in my heart. WHatl is of no interest
to you. | think you come here like you go to themgy’'m just part of

your personal hygiene.

Then why do you care about me ?

Why do | care about you ? Good question. ktrhe a bit stupid.

| care about you too.

Really ?

If I left you, what would you feel ?

Why do you ask me that ?
To get an answer.
Do you want to leave me ?

Do you want me to leave you ?

If I met somebody new, you'd basically be relieveguldn’t you ?
Have you met somebody new ?
| said « if ».

You have the right.
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CLAIR
FRANK
Pause
CLAIR
FRANK
CLAIR
FRANK
Pause
CLAIR
FRANK
CLAIR
Pause
FRANK
CLAIR
FRANK
Pause
CLAIR
FRANK
Pause
CLAIR
FRANK
CLAIR
Silence

FRANK
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I know | have the right. And | know you knowdo. That’s not what I'm
asking. What I'm asking is, if | were to chooseet@rcise that right, how
would you feel about it ?

How would | feel ?

How would you feel ? If | fucked another wam for example, would
you feel hurt ?

Of course | would.

You would feel hurt ?

Yes.

So you’'d rather | didn’t ?

You can do what you like.
| know that. But you for your part would rathl didn’t ?

I'd rather you didn’t.

Maybe that’s why you’ve never introduced meyour girlfriends.
That must be it.

Yes, that must be it.

Have you got something to tell me ?

No. What about you ?

Do you think we’ve come to the end ?
The end of what ?

Us.

Why are you waiting for me to leave you ? WWwpn't you take the
decision for yourself ?
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Pause
CLAIR | don’t want to hurt you.
FRANK What do you think you’re doing now ?

Frank fetches Clair's shoes and puts them on hatr fe
CLAIR What are you doing ?

FRANK You want me to take the decision ? Theres dbne. You've got your
shoes on, now you can leave.

He pushes her towards the door.
Daniel, alone on the bridge, is writing a text maggs on his Blackberry.

TEXT I know. Nobody could expect you to fall agkjyiand as deeply as me.
I’'m a patient man. I'll wait.

Elly comes and goes light-heartedly in her flatitskaes on the computer.

Frank walks up and down, switches on the compgtees and gets a beer.

Ariane comes into her flat looking at her phoneachhs beeping. She doesn’t read the
message. She finds the other phone in her bedaké®it and looks at it. There is a

messagde :

TEXT This correspondent tried to reach you witHeaving a message :
ROBERT

Clair is sitting at home watching Robert come andogtting his things into a bag. During
what follows he packs the bag and then goes ohbwita word, without looking at Clair.

Frank drinks his beer, looks at the computer. Atchassage appears.

ELLY Hello there

Frank moves away bad-temperedly. The phone ringsufiries over to answer it.

While he is speaking on the phone, Elly continaesehd him chat messages.

ELLY R u there ?... U not there ? ... U not theré¢.rhe know when ur there.

FRANK Yes ? ... Oh, dad... Yeah yeah, fine. Fine. ... ilog special. Did you
see United ? ... No, not this year... You really thexx? ... Yeah...
yeah, maybe, | dunno... yeah... No no, you're right...nMalright ? ...
Good, say hello for me. G’night, dad.

Frank stands still for a moment with the telephonkis hand, then slowly goes over and puts

it down on the table. He goes as if to hit theedmlit holds back and then slowly sinks to the
floor writhing in pain.
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Elly turns her computer off and remains staringtabsently.
Ariane gets into bed with the telephone in her hand

Daniel is seated, staring vacantly in front of him.

Robert arrives at his consulting room. He lies dawrthe couch.

Clair hasn’t moved. She remains seated, not moving.

The six characters are all visible, each in his aspace, isolated, still.

BLACK

END OF PART ONE
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ACT Il
1.
A telephone rings.
TEXT The price to pay for the fabulous developroémthe human brain is the

dissociation of the individual from the group, twall erected between
his self-consciousness and the rest of the world] the feeling of
solitude that ensues.

CLAIR What time is it ? ... Ah already ? ... No, nottyaut then | haven’t got
much reason to... No, nothing. Nothing doing...

Lights up. Clair, alone in bed in half darknesssjeaking on the phone.

CLAIR He’s doing it — but without me. | may havaginated the project but the
only thing the TV channel are interested in is yfather’'s celebrity...
Oh, but it's a well-known fact : he’s the world&sading expert on love...
We're divorcing, yes... No, you're a bit hard on ydather, I'm not
blameless either, you know... Oh, no, if | stick op myself it'll be total
war and it's really not worth the worry. I'm leagrim everything, I'm
not going to fight for a flat and a few bits of fitlure... Nothing... At
least I'm free. No work, no money, pretty soon ramle, alone... but
free... No, | know, but I just don’t seem able todhdlagainst him. The
worst of it is | still worry about him... He has traslf-destructive side, it
scares me... Oh, nothing much... No, that’'s kind of ou... Thanks
for ringing... No but don’t worry about me, dear. Ijpnetty tough, you
know. Pretty tough...

Clair hangs up, looks around her, lies down ontikd.
Robert is writing on Ariane’s computer.

TEXT Modern man is an orphan, an exile, a fallem¢peseeking desperately to
escape his isolation and to return to his paradoss.

Ariane is in Clair’s flat. Clair speaks to her froamother room.
CLAIR | can’t see it. You'll have to ring him andlkahim where he put it.

Pause
Why didn’t he come himself ?

ARIANE He doesn’t know I'm here.

Clair comes back to Ariane and looks at her.

ARIANE Forget the book, it’s just an excuse to gee.
CLAIR Well, now you’'ve seen me. Happy ?
Pause
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ARIANE

CLAIR

Pause

ARIANE

Pause

Pause

CLAIR

Pause

Pause

ARIANE

CLAIR

Pause

Pause

ARIANE

CLAIR

Pause

Pause

ARIANE

CLAIR

ARIANE
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Have you got something to say ?

Don’t ask for forgiveness, please. | might justdany temper.

| didn’t want him to leave you.

You preferred sharing ?

| don’t think it will last.

I'd like it to but... | just feel | could never givenough. He wants to
swallow me whole.

He wants everything and its opposite. | have ea ithat he wants.

If you’'ve come for the user’'s manual, youwat of luck. I've lost it.

Are you really hooked ?

Be careful.

He says you manipulated him. That it was ydwo wanted the divorce.

| didn’t manipulate him. Any more than | askgou to seduce him.

| was very hurt when he left. More than | wouldsédhought. | fell into
this black hole. But even then | knew | would come of it better than
him. It's over now. We can’t go back. He’ll haveliee with it. You too.

You wanted him, now you’ve got him.

Are you angry with me ?

Yes.

But anyway... Look after yourself. And him.
Ariane ?

Yes ?

Don’t tell him about Frank, please.

| haven’t said anything.
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CLAIR | know. But if he asks. Even if he seems tmWw. Don't talk to him about
that. He couldn’t take it.

ARIANE At least someone’s happy.
CLAIR Who ?
ARIANE Frank.

Frank is looking at photos of Clair on his computer
Robert is writing.

TEXT Love is the meeting of two neuroses. Thedbjezt is a screen on which
we project our fantasies and desires.

On hearing Elly approach, Frank closes the dossigh the photos and turns to her. She
comes and sits on his knees.

ELLY Are you happy here with me ?
FRANK It's alright.
ELLY Bastard.

She kisses him.

TEXT The reality never truly corresponds to the gmave project but a few
concordant details are sufficient to blind us tbthe rest.

Daniel and Clair come into a café.

CLAIR No no, | remember... but I'm surprised you rgozed me.

DANIEL Oh, that wasn't hard. For a start you're befl. And then you also
changed my life.

CLAIR DidI?

DANIEL | followed your advice.

CLAIR | gave you advice ?

DANIEL | tried internet. With spectacular resultdell in love. For the first time
in my life.

CLAIR No ? That's wonderful.

ARIANE It wasn’t mutual.

CLAIR Ah.
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CLAIR

DANIEL

Pause

TEXT

ELLY

FRANK

ELLY

FRANK

ELLY

FRANK
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She wasn't at all my type. She was in lovighwsomeone else. But what
the hell...

If you can do it once...

Exactly : it was a first step, I'm not goirtg stop there.

I’'m glad I've found you again.

Nevertheless, once we start to see clearlyinagdter the initial
bedazzlement, we realise our mistake and are dsatsgwl.

Do you always tell me the truth ?
Why ?

Just because.

What about you ?

Well, me, no, actually. | lied to you.

Ah ?

Robert continues writing while he speaks to Ariane.

TEXT

ROBERT

ARIANE

ROBERT

Pause

ELLY

Pause

FRANK

ELLY

FRANK

ELLY

This disenchantment returns us inevitably uo essential solitude and
can be accompanied by various reactions : angevplte bitterness,
melancholy, dejection, depression — in short, byhe precursory signs
and all the preliminary states of despair.

Why should I lie to you ?

Lili’'s not interested in my mail. It can onbe you.

You think it interests me ?

I’'m three years older than what it says in prgfile.

How do you feel about that ?

| sleep with you, not your profile.

No but...

How do | feel about sleeping with a liar ?

Yes.
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FRANK

ARIANE

CLAIR

DANIEL

CLAIR

ELLY

FRANK

Pause

ELLY

FRANK

ELLY

CLAIR

DANIEL

ARIANE

ROBERT

Pause

ELLY
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I'd have to sleep with a woman who tells theh to compare.

No you don’t ! You're mine now.

Am | ?

| think you’re jealous. | think it hurts yoto think I'm not yours and
yours alone. Whatever you say, | think you love #ed | want you to
admit it.

That was the big difference between us... enftose heart, | ask myself
a lot of questions, I'm never sure of anything, basically | believe we
can change things, change our lives, evolve, maovyepmgress. Robert
likes to charm people, so he often talks as if ékebes that too, but in
his heart he believes that man is basically stapd fundamentally evil.
That any attempt to raise ourselves up is bouridilto

But he helped me enormously.

Really ? You should tell him. He doesn'’t lesle it. He doesn't see the
good he does.

Do you forgive me ?

No way.

Course | do, it's not important.

It is important.

Why ?

Because it means you've got three years leggvte me kids.

| mothered him. | raised his two children ahdcame a mother to all
three of them. Somehow it suited him. But littleybaalways end up
leaving the nest.

Even me.

| admit it. I've fallen in love with you. th prepared to compromise. I'm
prepared to make sacrifices. I'm prepared to changdife for you. But

you have to tell me what you want.

| don’t want anything.

What are you thinking ?
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FRANK

ROBERT

ELLY

FRANK

DANIEL

ROBERT

ELLY

FRANK

ELLY

ROBERT

FRANK

DANIEL

CLAIR

DANIEL

CLAIR

DANIEL

CLAIR

Pause

DANIEL

ARIANE

Pause

ONLY CONNECT

Nothing.

Or else | want everything.
What are you feeling ?

What am | feeling ?
A sort of lightness, a bubbling up insideteandency to laugh, and sing. |
usually have very little to say, I'm a man of figgrnot words, but all of a
sudden | waxed poetic. | was spouting all sortsubbish. | think | even
mentioned Plato.

| want sex. | want company. | want dreamsaht someone to talk to. |
want someone to listen to. | want someone to stmgrbed, my opinions,
my meals, my problems, my flat, my anxieties, myldsp my
imagination, my hope. | want the impossible. | wemieone to love me.
How would you describe your feelings for me ?

Honestly ?

Obviously honestly. Otherwise what's the pomt

So | might as well say | don’t want anythitigh not asking anything of
you. I'm not asking you to love me.

Honestly | like you a lot but right now yoe'rbeginning to get on my
nerves.

It was like a bubble that blew up bigger dvidger... and then burst. And
disappeared.

Did you suffer ?

Hardly at all. A bit at the time but evenathwas rather a pleasant sort of
pain. And now all that’s left is a sort of benevdlgvarmth.

And you can’t wait to start again. I'd like go through all that again too.
But I'm wary.

Of what ?

Of me. Of you. Of us.

Would you like to see the flat I'm buying ?

What | like in love is the beginning. Thegle. The giddy rush. Once
you come back down to earth, | find it difficult keanage what follows.
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ELLY

FRANK

ELLY

FRANK

ELLY

FRANK

ELLY

Pause

FRANK

ELLY

FRANK

ELLY

FRANK
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But | love you.

No, you don't. You love an illusion. You an image you've made of
me. It has nothing to do with reality. You can’arstl my reality. You
can't even stand my presence.

You haven’'t answered my question.

What question ?

Have you always told me the truth ?

| didn’t lie about my age.

What did you lie about ?

Well, I was going to tell you anyway : thesehis stupid thing...

Yes ?

The woman you were in love with ?
What ?

You said she was the one who was married add'tdwant to leave her
husband, and you were free and in love with her ?

Yes.
Not the other way round ?

The other way round ?

Clair and Daniel arrive in Daniel’s new flat.

CLAIR

DANIEL

ARIANE

ROBERT

ELLY

Pause

It's very big.

It's very empty.

| think we’d be better off each in his owpatment. Don’t you ? You're
not comfortable here. | need some breathing spaden’t know how
other people manage.

Other people ? They bite each other’s heffd3hey destroy themselves
by degrees. Or else they love each other.

In our agency’s files there’s a couple calBerenson. Like you.
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FRANK

CLAIR

DANIEL

Pause

FRANK

DANIEL

CLAIR

DANIEL

CLAIR

Pause

ARIANE

ROBERT

Pause

CLAIR

DANIEL

ELLY

Pause

Pause

Pause

FRANK

ONLY CONNECT

Same spelling. They're selling their flat. Shed®Kking for something
smaller, for him they’ve found a big flat that hancuse for his work as
well. He’s a psychiatrist. They're divorcing.

Have you seen them ?

I'll be lucky if I find myself a one-bedroorflat in some unfashionable
part of town. Robert’s not going to help me.

Come and live here.

I’'m serious.
They're divorcing ?
What's the problem ? Your husband ? Are will in love with him ?

| have a great deal of affection for him. Bvé he exasperates me. But |
haven’t been his wife for a very long time.

And now ?

Now ?

| don’'t know. | loved another man. In parallel.rRgears. But that's
finished too. So now... I'm free.

| need to breathe, that'’s all. | need air.

I'll give you air.

Well. I've had a very nice time. Thank you fkeeping me company.
But I'm not letting you go just like that.rhade you an offer.

Why didn’t you say you were married ?

Why don’t you say now ?

I know I'd never have accepted to meet you if kidown. But now |
have...

Now you’ve left her, you can tell me, can’t you ?

She’s getting divorced ?
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ARIANE But | want us to go on seeing each other.

CLAIR Let's do things in order, shall we ?

ROBERT No.

DANIEL Alright.

ELLY What's the matter ?

ARIANE Why not ?

ROBERT Because | don’t go in for half-measuresatehthe lukewarm. | don'’t

want a part-time love affair.
DANIEL May | ?
Daniel goes up to Clair and embraces her.
ELLY What are you doing ?

Clair takes Daniel's head in her hands and kisses h

ARIANE You mean it’s all or nothing ?
ROBERT Absolutely.
ELLY Where are you going ? Robert !

Frank goes out.

ARIANE Then it's nothing.
BLACK

2.

Elly rings at Robert’s new flat. He opens the door.

ELLY Excuse me, I'm looking for doctor Berenson.
ROBERT Yes ?

ELLY Robert Berenson.

ROBERT That's me.

ELLY No.

ROBERT What do you mean « no » ?

The phone rings, the answering machine comes on.
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ELLY Do you work with him ?
ROBERT Who are you ?

We hear Ariane’s voice on the loudspeaker.

ARIANE Robert ? Are you there ? Pick up the phgiease.

ELLY There’s no point in protecting him, he’ll hate show himself sooner or
later.

ROBERT You'd better come in.

ROBERT Protecting him from what ? From you ?

ELLY Where is he ?

ROBERT What has he done to you ?

ARIANE Why have you fired your secretary ? She said weren’'t well. I'm a bit
worried.

ELLY This is him.

She shows him a photo of Frank on her phone.

ARIANE | know you still love me. You're protectingourself because you don’t
want to suffer but | won’t make you suffer... | jusint to make you
happy.

Robert gives Elly her phone back, turns off theldmeaker on his and shows her a copy of
« Only Connect ».

ROBERT Look.

ELLY Is that you ?

ROBERT Alright the photo’s a bit out of date butuycan see it's me, can't you ?
It's not him, is it ?

Pause

ELLY You wrote this book ?

ROBERT How did you meet this chap ?

Pause

ELLY Are you really a shrink ?

Frank and Clair are in a pub.
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FRANK It wasn’t too late. Even now it's not toodat

His phone rings. He looks and rejects the call.

Elly, at home, looks at her phone, perplexed, dadssto call again.

Ariane is on the phone to Robert’s answering maehigain : she waits before speaking.
ARIANE Robert ?

Robert, alone now, listens to Ariane on the loudkpe He doesn’t answer.

FRANK Why didn’t you say anything ?

CLAIR Because it doesn’t change anything for us.a¥hover is over. There’s
nothing we can do.

FRANK We can if we want.
CLAIR But we don't want.
Pause

We can't go back in time.

Pause
You meant a lot to me. You were there when | ndeawri. But | didn’t
make you happy and the more we went on the maverié us both out.
We couldn’t go on like that. You know that.

Frank’s phone rings again. He doesn’t take the.call

ARIANE Robert ? Pick up the phone, please.

FRANK What wore us out was having to hide. Chanlgat tand everything
changes.

CLAIR Maybe if it had happened earlier. But now...

FRANK Because you decided. You didn’t ask me.

ARIANE Answer ! ... Look, I... 'm not doing too well.

CLAIR I's not easy for me either. I'm sad. But ybave to see things as they
are.

Frank’s phone rings again.
ARIANE Robert ?
This time Frank answers.

FRANK FUCK OFF AND LEAVE ME ALONE !
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ARIANE | know you're there.
Robert takes a discreet look out of the windowtlheitstreet is empty.
ELLY Wait a minute — who the hell do you think yate ?

FRANK Haven’t you twigged ? | don’t want to see yagain. Find some other
poor bugger to knock you up, I've got better thitgslo !

During what follows Elly starts knocking over fuure and breaking objects around her,
then slides to the ground and sobs.

Frank turns his phone off and puts it angrily away.

CLAIR Who was that ?

Daniel makes a call on his phone.

ARIANE I miss you. | need to talk to you. Pick upgetphone.

Robert picks up the phone and hangs up immediategn he heads for the door.

Clair’'s phone rings. She looks at it, then answérank watches.

CLAIR | can’'t speak to you now. I'll ring you back.

Robert comes out of his front door and is aboubé it when he senses a presence behind

him. He turns and sees Ariane waiting for him o@ gnding. They look at each other in
silence. Then Ariane rushes into his arms. They; kis

FRANK You really took me for a ride, didn’'t you ?
CLAIR No.
FRANK You never had any intention of committing tee. Live together, have

kids, you never even thought it might have occutcethe. You were up
for a quiet fuck on the side but as soon as yow'tlitave to hide any
more you were out of there. Is that what you aalel? You used me.
And then you threw me away like a used condom. Wqed away the
come from between your legs and you walked awaif asthing had
ever happened. | mean nothing to you.

CLAIR That’s not true.

Frank jumps to his feet, banging the table. Claarts.

FRANK You've had a better offer, that’s all. Watett. If | see him, I'll kill him.

Frank leaves.

ARIANE Fuck me.
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Robert opens the door and pushes her inside.

ROBERT

| hate you.

Frank is looking at the profiles on love.com whiléenking a beer, but grows bored and
starts to surf porn sites. He comes across a stleed@ « My ex is a whore » in which
members are invited to upload intimate videos efrtbx-girlfriends as revenge for their

leaving them.

DANIEL

CLAIR

DANIEL

Pause

Pause

CLAIR

DANIEL

CLAIR

DANIEL

CLAIR

I've been offered a job in a German bankhink | might take it. But
before | start | thought we might get away for a Bomewhere hot.

But | can’t. I'm working.

You could take a couple of weeks off, couldyou ? Your work’s not
that important.

Isit?

Have | said something | shouldn’t ?

You can’t understand.

| could always turn the job down.

You’re not going to turn the job down becausgeane.

| could stop completely, you know... If it wen’t for my pension
scheme...

I’'m going out with a guy who worries aboushpension scheme ?

Robert is doing up his trousers. Ariane is lyingtbe floor, quietly crying.

ROBERT

ARIANE

CLAIR

Pause

DANIEL

CLAIR

You disgust me almost as much as | disgyseith
We could be happy together. What's wronghatitat ?

I’'m not like you. | can’'t keep everything smate : business, pleasure,
money, love, leisure time, the meaning of life. Ymategorise
everything. With me everything’s moving, all then&. Nothing stands
still. It's all mixed up because everything’s coaotsal, it's the same
thing, it's my life, | can’t isolate one elementdasay there, that's done,
now I'll move on to something else. Nothing’s ed&me. I'm never on
holiday. I'll never retire. If you want to love mgpu have to love my
work.

| like it when you talk like that.

Like what ?
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DANIEL With passion.
Pause
CLAIR What about you ? When do you speak with as$i

Elly is recording a presentation video for her pi®bn love.com.
ELLY Hello there. Do you like children ? Me too... Mae a bit too direct...

Clair is writing a screenplay on her computer.

TEXT
HER
Art used to make love sublime. In the current mafodihilism, the artist
who succeeds is the one who cheapens love andishesnit, the one
who transforms beauty into ugliness, romanticisnto ircynicism,
eroticism into pornography.
CLAIR Oh come off it, you sound like Robert...

She erases what she has just written.

DANIEL I’'m off. How’s it coming along?

CLAIR It isn’t.

He looks at the blank page on the screen.

DANIEL Let me read it when you’ve written a bit neor

He leaves. Clair looks at her blank page and sighmessage appears : « You have mail.
Do you wish to read it now ? Yes. No. » Clair dicn « yes » and discovers an e-mail
from Frank.

E-MAIL You had a good laugh at my expense. Novmygurn.

There is a link at the end of Frank’s e-mail : Clalicks on it and discovers the site « My
ex is a whore ». Amidst an array of vulgar and ughotos, she sees her own face. She
clicks on it and discovers images of her lovemakinty Frank, who is filming with his

telephone. Unlike the other images glimpsed orstiee this little film is rather tender and
playful. Clair stops it and phones Frank.

CLAIR How could you do that ? Do you hate me thatcin? That you need to
humiliate me ? It’'s like a rape — is that what yeant ? To make me feel
soiled ?

FRANK Look...

CLAIR No. | don’t want to look at anything elseatik you. And | don’t want to

see you ever again. You've betrayed what we haetheg. You've

60



She hangs up.

ONLY CONNECT

dragged it through mud. If your objective was tdkmane wish I'd never
met you, you have succeeded.

Frank throws his phone away in a gesture of impotage. Then he sits down and takes
his head in his hands.

Clair's phone rings. She picks it up.

CLAIR

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

CLAIR

ROBERT

Pause

CLAIR

ROBERT

CLAIR

Pause

ROBERT

And don't ring back to ask forgiveness beaiitss unforgiveable. Get
out of my life and stay out. | don’t want to heseorh you ever again !

Well... that's a warm welcome | must say. Wélae can | do for you ?
Oh it’s you. I'm sorry, | thought it was s@ane else.

Glad to hear it.

How are you ?

Why do you ask me that ?

Because I'd like to know how you are.

You'd like to know how | am ? That’s richming from you.

How are you getting on with the televisiorogramme ?

I'm at the point where I'm beginning to wandvhether | can present
somet.hing that has been emptied to such an exteral gossible
meaning...

But you're going to do it.

And you're going to criticize me for it... Whibd you think it was just
now ? Is it a man that’s got you all worked up likat ?

How’s Ariane ?

You didn’t lose any time... Who is he ?

| don’'t want to talk about it.

Is there a problem with Ariane ?
Don't come the innocent with me. Please itrede with a little

intelligence. She’s fulfilled her mission, you gshat you wanted, now
she’s dumping me, as planned.
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CLAIR Listen, Robert. Don’t try to reverse the meleYou're the one who
cheated on me, you're the one who left, you'redhe who wanted the
divorce.

ROBERT God, you're good at this game, aren’t yoMddi've got a conscience

made of Teflon. Nothing sticks to it. It's all dowa me, is it ? You're
clean, are you ? Don’t worry : when | die, you eeash your hands of
me once and for all.

CLAIR What does that mean ?

Pause
Robert ?

He hangs up. He thinks a moment, then goes totamgt provider to consult e-mails. He
types Clair's address and tries several passwordfore finding the right one. He

discovers Frank’'s e-mail to Clair. He clicks on thek, discovers the site « my ex is a
whore » and the film of Clair and Frank making louwd¢e gets up and walks away
apparently disgusted but comes back to look agda.uses the pause button to isolate
Frank’s face.

BLACK
ACT IV
1.
Elly is speaking to her camera.
ELLY Hullo there. You're married, you can’'t commitpu don't like sport, you

have no sense of humour, you're less than sixtadband you don't like
children — don’t waste your time with me... Too négat

Daniel and Clair come out of a show.
DANIEL Does me good to have a bit of a laugh. Lassme up.

CLAIR It's stressed me out. How could you find thiainny ? There’s no
enjoyment there. The actors pull faces and peaplgh... but it's just
mechanical, it's empty, it's a pavlovian reactidh.reminds them of
something they found funny once but it's an imdatia memory, it's not
true, it's not alive. | just find it depressing.

DANIEL | think you're being a bit harsh.

CLAIR No. You can feel the actors are unhappy bsedhey’re acting badly and
they know it, even if they don’'t admit it, even riobody’s asking
anything more of them... and the audience is unhdgmause even if
they don’t want to admit it either they're not séed and they feel they
don’t have the right to ask for anything more. jtist like love really.

Pause

DANIEL Could you say that again ?
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Robert goes to love.com and creates a profile. ¢tntifies himself as a woman and
chooses the pseudo « exquisitemoments ».

CLAIR We so want to fall in love, so need to, wk ¢airselves this is it, we're in
love, we’re good together, we're happy. But it idnue.

Pause

DANIEL Are you talking about us ?

Pause

CLAIR What do you think ?

DANIEL | actually thought we were good together.

CLAIR We are good together but...

Pause
| don't feel as though you really need me.

DANIEL You're wrong.

CLAIR | know you like me — but are you really invie?

Pause

DANIEL I’'m not much of an expert in these thingss hot like last time but...

CLAIR | feel your affection. Your desire. But notig more. Do you think that’s
enough ?

Pause

DANIEL Alright, it's not that clear cut. But is levalways clear cut ? It doesn'’t
always take the same form, does it ? I'm not daklilee | was before. |
know what I'm doing. But that’'s what | like about This time it's less
superficial, deeper, truer.

CLAIR Maybe.

DANIEL Isn'tit ?

CLAIR | want to be more demanding than before. Befd told myself | didn't
have the right to ask anything more, | let thinigsvf | made the most of
what I'd got, but it always ended up turning agaime. I'd have done
better to have spoken out.

DANIEL So now you’re speaking out.

CLAIR Yes.
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But what are you trying to say ? That youfret happy ? You don’t want
us to stop, do you ?

Ah.

Frank is consulting profiles on love.com. He reesia message.

TEXT

A member of love.com has noticed you and waré&t you know with a
« flash ». To consult « exquisitemoments »’s @odlick here.

He clicks on it and discovers a profile with a phot Ariane.

ELLY

Hullo, you're free, you like sport, you're ptg good looking, you love
life, good times, fun, laughs, cuddles, travel ahddren — get in touch.
Oh and if you're into DIY that's a plus. If you'reroke do not apply.
Unless you're very very cute... If you're tighttsl do not apply, is
better. That's what I'm going to say.

Daniel comes back to his computer, finds a mesdam® « exquisitemoments » on
consentingadults.

TEXT

Back on the market ?

Daniel sits down and starts to reply.

Robert is drinking whisky in a bar. Frank comesurd sits at the bar near Robert.

ROBERT

Pause

FRANK

ROBERT

Pause

Pause

FRANK

Pause

ROBERT

Pause

Pause

Hi.

Expecting someone ?

I've got a date.

Me too. Been waiting half an hour. Don’tnthishe’ll turn up now.

Too good to be true.

She picked me up on the internet but looks likeuad reality was all she
wanted... Pity, | prefer the real thing.

Me too.

Love.com ?

You know it ?

Don't tell me you too... ?
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ROBERT

Pause

Pause

FRANK

ROBERT

FRANK

ROBERT

FRANK

ROBERT

Clair is writing.

TEXT

CLAIR

TEXT

CLAIR

ONLY CONNECT

Was it her idea to meet here ?
You too ?

What was her pseudo ?

Don’t tell me it was « exquisitemoments » ?

Fuck.

Bitch.

She’s set us both up.

Certainly looks like it. Whiskey ?
| think that's all there is left for it.

Cow.

L
<

How are you ?

That's better.

E

Py

Fine.

| love it... but will everyone get the subtext

Daniel is with Ariane, in her flat.

ARIANE

DANIEL

ARIANE

FRANK

ROBERT

FRANK

Are you angry with me ?

My manly pride took a bit of a knock. ButllI'survive. You were hurt.
Have you seen him ?

We started up again. But it could never wdfave you found someone ?
When | started, | was with this married womahe wouldn’t leave her
husband, she was never free, it was getting tosmé started chatting a
bit on the...

A married woman ?

She was never free.
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ARIANE

ROBERT

FRANK

ROBERT

FRANK

ROBERT

FRANK

ROBERT

DANIEL

ARIANE

DANIEL

ARIANE

FRANK

ROBERT

FRANK

ROBERT

FRANK

ROBERT

Pause

FRANK

Pause

ROBERT

FRANK
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I met a wonderful woman. And then | lost her
Oops.

What did her husband do ?

| dunno, the husband doesn’t count.

Doesn’t he ?

He was a shrink, that's all | know, she newamted to talk about him. |
just started —

Why not ?

She said it was none of my business... | jtetted with the —

She didn’'t want to talk about him ?

Let’s talk about you, shall we ? You're looky very lovely.

We have to keep up appearances. Especidirvihe inside’s in ruins.
You're not feeling so good ?

He’s demolished me. He’s driven a bulldop&er my heart. Other than
that I'm fine.

He was cheating on her too.

She knew that ?

She told me.

But she didn’t want to leave him ?
No.

So you weren’t enough for her ?

Guess not.

| just started with the chat, and then one dédgrdet, I'd had enough...
Of the married woman ?

Good woman but well, bit complicated. She tkejanding me up, driving
me crazy, so | started up with this girl I'd fouad the net...
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Clair is writing.

TEXT

DANIEL
ARIANE

FRANK

ROBERT
FRANK
ROBERT
Pause
FRANK
ROBERT
FRANK
DANIEL
ARIANE
FRANK
ROBERT
FRANK
ROBERT

FRANK

TEXT

ONLY CONNECT

He looks at her. A tear runs down her cheekrédches out and touches
her face with his hand. Through the window of th&ave see a man
with a deformed body begging in the street.

HER
We have it easy. Do we have the right to be umn&pp

Do you need consoling ?

Do you want to visit the ruins ?

Nice girl. Good fun. | could have been altighith her. But | did this
stupid thing. | took the husband’s name, when rtathchatting with her.
| told her | was the shrink.

Why ?

Dunno. Didn’'t wanna be me.

And she believed you ?

And then afterwards | had to go on lying.

You took her for a ride.

It was stupid. | could have been alright whikr.

| feel like licking your wounds.

Then I'll see what | can do for your manlyige.

You know what I'd like to know ?

What ?

I'd like to know what it all means.

All what ?

All this. Love. Men and women. The whole shel. What's it all

about ? Can you tell me ? Why does it never work ?

HIM
| don’t understand what you want. What does loeamto you ?
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FRANK

ROBERT

FRANK

ROBERT

FRANK

Pause

ROBERT

FRANK

ROBERT

FRANK

ROBERT

FRANK

ROBERT

FRANK

ROBERT
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Why should it mean anything ? It's just ydurain trying to put some
order where there isn’'t any. It's the same messyaxeere. Chaos. Even
in the laws of physics. Why should it be any difetrfor us ?

But... the universe, all that... | mean, the phiss know how it works,
don’t they ?

They've just understood that it's more cogied than they thought.
You have to learn to be OK in chaos.

You mean... the universe has no meaning ?
Not for us anyway.

Shit.

But | mean, even if the universe has no meaningot, idn’t it ?
Take your jacket off.

No.

What's that ?

None of your business. That’s for my work.

What's your line ?

What's with all these questions ? Have | asliteu questions ?

You have, actually. You asked me the meaninipe universe. What's
your line of business ?

Security.

Social security ?

Daniel and Ariane are in bed.

DANIEL

ARIANE

TEXT

FRANK

There was a genuine exchange. | opened kg ever before. But it
wasn’t enough. She wanted more.

What did she want ?

HI

What are you looking for exactly ?

Even if the universe has no meaning... thersthing to stop us giving
it one, is there ?
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FRANK

ROBERT

DANIEL

ARIANE

TEXT

ONLY CONNECT

Is that what you think ?

Is there ? Even if all this means nothinga#it we can give our life

meaning, can't we ? When you love somebody... thaegiyour life

meaning. Doesn'’t it ?

Do you really think so ?

Do you really think it’s possible to go fimér ? Beyond sexual attraction,
esteem, affection ? To come together on anothemepléind a new

meaning ?

A new meaning ?

HER

A path to take together. An encounter that's natodision but a step
forward. Not an absolute, definitive solution, nstatic, something

dynamic, changing, nebulous, dealing with the pmeskbut turned

towards the future. You move forward with the sate, or first one

then the other, pushing each other, helping eatlerotorward, without

reservations, without regrets, without fear.

Clair erases what she has just written and insteaites:

TEXT

ROBERT

FRANK

ROBERT

FRANK

ROBERT

FRANK

ROBERT

Pause

TEXT

DANIEL

ARIANE

She looks at him and smiles.

You mean the married woman gave your lifamney ?
Er... yeah.

Aren’t you the lucky one ?

Except I've lost her.

She gave you meaning and you lost it ?

That's worse, isn’t it ? Makes me want to.cry

Don’'t mind me.
Another bottle ?
HER

I'd like to believe it's possible...

A path to take together... Do you think thagessible ?

Maybe not for me. But I'd like to believe iNeed to, even. Don't you ?
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DANIEL

FRANK

ROBERT

FRANK

ROBERT

FRANK

ROBERT

Pause

ARIANE

DANIEL

ARIANE

DANIEL

ARIANE

ROBERT

FRANK

ROBERT

FRANK

ROBERT

FRANK

Pause

ROBERT

FRANK

ROBERT

FRANK

ONLY CONNECT

It doesn’t seem possible to me. But actuallyth her... Maybe | missed
something...

And you know what ? In the end she left haslband. At the same time
as me. Without telling me.

That must be a bit hard to swallow.
Too right, mate.

You know what ?

What ?

You've really been had.

Can | give you some advice ?

Of course.

Find her.

Too late. She wants more than | can give.

No proof of that. Tell her what you want. fimess yourself. Expose
yourself.

How long did it last ?
What?

The married woman.
What's it to you ?
Just curious.

About seven years.

Ah yes, | see. Seven years.
No but I really loved her, you understand2'Shhe one.
The married woman?

She took me for a ride but fuck it, I canklp it, | can’t forget her, she
haunts me...
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ROBERT She’s the one?
FRANK | can’t forget her...
Pause

Fuck it. I'm going for a piss.

He gets up, sways and collapses on the floor. Rgats up and leans over him.

Daniel is ready to go.

ARIANE You can stay the night, you know. No-one&sring to take your place.

DANIEL | need to walk a bit. Think things over. dt’done me good to see you
again. We'd left things unfinished, unresolveds IBetter now. I'm in
peace. Thank you.

He kisses her. The phone rings.

DANIEL You spoke too soon. Answer it. Be happy.

He leaves. Ariane answers the phone.

ROBERT Come to me.
ARIANE Where are you ?
ROBERT In this swingers’ club. 'Slovely. Full ofegjs on heat, made me think of

you. Got any coke you could bring me ? There're esdmig black fellas,
really wild, should be worth your while.

ARIANE You're not being funny, Robert.

ROBERT I'll give you the directions. Know what I'got in my pocket ?

ARIANE No, and | don’'t want to know. Go home, goled and try to sleep.
ROBERT It's not time to sleep. There'll be a tima that later on. It's time to

make a fool of myself ! I've got off to a good sthut there’s lots more
to do before morning comes. Don’t you want to makeol of yourself

with me ?
ARIANE I've done that enough already.
ROBERT Come on, you'll love it, I'm gonna startight with some of these pricks,

come on, let's have a few laughs.
ARIANE If | come, it'll be to take you home. Givearihe address.
ROBERT Don't forget your whip.

Daniel is walking through empty streets. He stopsdridge and looks at the Thames.
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Ariane helps Robert to his front door.

ROBERT | hate you.

ARIANE | know. Give me your keys.

ROBERT Hey but you must really love me to look aftee like this.
Pause

ARIANE But | do really love you, Robert.

ROBERT I’'m gonna be sick.

ARIANE Wait till we get inside.

Daniel comes to a decision and moves off at a deterd pace.
Elly rings Robert’s doorbell. Twice.

Robert and Ariane are asleep in bed. Robert wakes$ie finally opens the door.

ROBERT What are you doing here ?
ELLY I've got an appointment.
ROBERT Have you ? Come in.
ELLY Had you forgotten ?
ROBERT No no no.

He goes and shuts the bedroom door.

ARIANE What is it ?

ROBERT Sleep.

Daniel is writing an e-mail.

E-MAIL Clair,
I've thought it over. And I've come to the conabasyou’re mistaken. My
love for you in not as lukewarm as you think. Ianysu terribly. You
criticize me for not knowing what | want, or fortn@anting it enough.
But | know what | want now. All of a sudden it seemry clear.

Elly is on the couch. Robert is listening to heilevdiscreetly consulting his e-mails.

ELLY When | was seventeen | had an abortion. Idikiee boy but my mother
said | was too young. She said | would ruin my. |[&#e took charge of
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everything. She took me to the hospital. After thdidn’t love the boy
any more. | never spoke to him again... At twentyrfostarted again.

E-MAIL Trouble with your erection ? Cialis and Vragat cost price.

ELLY This time | was really in love with the boy.eBply. My mother didn't get
involved. | don’t think | told her. It was betwed¢he boy and me. He
liked me a lot, he said, but he didn’t want childr&ver. He didn’t want
to get married. He was an artist, a painter. Ha'tlidant any family, he
wanted to channel all his energy into his art. Sbatl an abortion.
Afterwards he changed. His eyes changed. He dg®tme in the same
light. Or maybe it was me. Maybe it was me who didee him in the
same light. Anyway we split up. | ran into him avfgears later, he was
working for an advertising agency, married withethrkids. He looked
miserable.

A chat message appears on the screen.

TEXT Clair has just signed in.

ELLY I’'m not the sort of girl they want to have lkidvith. | don’t know why.
I’'m not the sort of girl they want to live with. €lg don’t mind going out
with me, dancing with me, sleeping with me. Buthiog more. | don’t
know why. That's how it is. | have a lot of love gove. But men don't
want it. Perhaps | should have a child on my own.

Robert gets up.

ROBERT Excuse me. | won't be long.

Robert goes out, taking the computer with him. éts & up in the next room.

Frank comes home, takes off his jacket and holstehich is empty.

Robert opens the door to the bedroom and looksri@né asleep. He takes his jacket,

comes back into the other room, closes the doorsasdlown in front of the computer. He

puts his jacket down next to the keyboard.

Clair is reading an e-mail from Daniel.

E-MAIL You criticize me for not knowing what | waot for not wanting it
enough. But | know what | want now. All of a suddeseems very clear.
| want to see you. | demand it, even. | want t@ tgéu in my arms and
keep you close to me. For the rest of my life. ntwa take care of you. |
want to produce your film, pay your bills, organigeur holidays. | want
to make you happy. | want you to call me up imntetlido tell me that
you’ll let me love you.

Robert contacts Clair on the chat. He switches ismwebcam. His head appears in close-
up, slightly deformed.

Clair interrupts her reading to reply.
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ROBERT Put your cam on.
Clair and Robert communicate by webcam, speakittgammicrophone.
CLAIR Are you alright ? You don’t look too hot.

ROBERT | was out on the town last night. Had atgrgbod time. Met a friend of
yours. Lovely guy. Real sweetie.

CLAIR Who ?

Frank walks up and down in his flat as he callsiCla

ROBERT He talked a lot about you. | think you madaig impression on him.
CLAIR What was his name ?
ROBERT He gave me a present. Lovely guy.

Clair's phone rings. She looks but doesn’t takedhié&

CLAIR What was the present ?

ROBERT A philosopher. | could tell there had beegreat intellectual connection
between the two of you. | was a little bit jealous.

CLAIR Was it Daniel ?

ROBERT How many of them are there ?

Pause

Anyway | couldn’t help noticing you'd had a profai influence on his
thinking. He owes you a lot.

Frank walks up and down talking to Clair's answeyimachine. Clair can’t hear him and
talks only to Robert. Frank speaks at the same.time

FRANK Listen, | know you don’t want to talk to metdisten to me.

CLAIR Where did you meet him ?

FRANK I met your husband last night. Your ex-husthaHe didn’t tell me who
he was but | figured it out for myself. He’s crazy.

ROBERT For my part | must admit | never quite sndered to the force of your
argumentation. Your positive thinking. But | wasowg.

FRANK I don’t know what he was playing at, | docéare, but the mad fucker’s
got my gun.
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ROBERT You're right, you know, mankind has takegraat leap forward. What
progress!
FRANK | don't know where he went. | don’t know wieehe lives now. You've

got to tell me.

ROBERT Look at telecommunications. We're in difier@arts of town but we can
see and hear each other as if we were in the saome. rAnd if you get
on my nerves | can always turn you off and switohlee telly.

CLAIR What are you playing at, Robert ?

ROBERT What a life we live ! All of us, except fthire odd outcast here and there —
the poor, the old, the whole of Africa, nothingworry about, nobody
who counts... What a world we live in ! So muchdtg so much to eat !

FRANK And if he gets in touch with you, you refusesee him, ok ? You call me
immediately and tell me where | can find him. I imiee | won't do him
any harm. As long as he doesn’t do anything stupid.

ROBERT Look at our food.
CLAIR Can you hear me ?

Robert takes Frank’s revolver out of his jacket kmicand puts it down by the keyboard
without interrupting his speech. The revolver remsabut of range of the webcam, so
cannot be seen on the screen.

ROBERT You can choose from thousands of pre-coakeders that all have the
same taste of plastic. Because of course — andstpsrhaps the domain
where we’ve made the most progress, where things heally moved
forward — woman is no longer chained to the kitchen

Elly, still waiting in the next room, is beginnirig get restless. She gets up and looks
around her.

ROBERT She’s left the pots and pans behind. Whemeas have remained pretty
much the same — abject, blind, obtuse — women hame on in leaps
and bounds. Where they used to be generous, &ltrudapable of giving
without asking anything in return, women have mawhip the space of
a few short years to become as selfish, greedy@malis as us menfolk.

Ariane wakes up in bed and sees that she is alone.

ARIANE Robert ?

ROBERT Woman has banished pity from her vocabulamnd as for sex, well,
what more can be said ? Man just isn’'t up to it amyre. The female
orgasm has become the be all and end all of allhoence between the

Sexes.

CLAIR What is this rubbish you’re spouting ?
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Elly walks around the room, examining it, tryinghear what is going on beyond it.

ROBERT The female of the species no longer requresate for procreation. All
you need for that is a few wankers, some test tanesa fridge. And
woman can take her pick.

Ariane gets out of bed.

ROBERT The female eunuch has turned things aronddn@ade the male her sex
toy. Of course there are still a few romantic adl$ like me stuck with
their dreams of fusion, trying to escape their @gocentricity to merge
with their partner. But they won't last long. Whathad failed to
understand — and it's you, Clair, that have clearedup on this and |
shall be forever in your debt... you might have tolé a bit earlier —
seven years ago for example, but hell, betterttete never — what | had
had trouble grasping was that romance is dead.

Clair picks up her phone and consults the answenmachine. She listens to Frank’s
message.

Ariane comes out of the bedroom looking for Robert.

ROBERT Dreams of union between men and women haveplace in the 21st
century. It's pretty grotesque after all to tryunite with another person
to free oneself of one’s self-awareness.

Ariane opens a door and startles Elly.

ARIANE Oh, sorry.

She closes the door.

ROBERT There’s a much easier way. And it's yourmmhwho's helped me realise
it. Your lover. It was listening to him whining @bout the woman of his
dreams that | realised just how ridiculous | wasatfy

Ariane hears Robert’s voice and heads for the réens in. The door is closed.

ARIANE Robert ?

Clair calls Frank.

Ariane listens at the door. Robert has not stopgaehking.

Frank, in his flat, rushes to the phone as it rings

CLAIR 24, Aubrey Road. Go now.

Frank runs out.

ROBERT So if you see your bloke thank him for mél you ?
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CLAIR Robert, listen to me !

ROBERT It's thanks to him | can finally see you fehat you are. We passed like
ships in the night. No contact. No connection. Amgre than with your
girlfriend who thinks she’s in love with me. Sheisleep in the next
room. | haven’t even fucked her, the poor girl.

Ariane puts her hand on the doorknob, hesitates.

Clair takes her phone again and rings Ariane.

ROBERT She’s going to wake up with a start any r@mow. You might have to
console her a bit. | won't be able to. BecauseetBeonly one way to
escape my solitude.

Ariane’s phone rings in the bedroom. Ariane takes land off the doorknob, hesitates,
then goes back to the bedroom.

ROBERT That's the present your bloke gave me. Higkghyou've given his life
meaning. Open to doubt, that. But anyway he’s giventhe means to
give meaning to mine. I've understood how to conmagself to the
cosmos. I'm going to stop lying. I'm going to gpitetending. I'm finally
going to be truly ok in chaos.

Ariane finds the phone and answers.

ARIANE Yes ?

ROBERT Because for me progress stops here.

He takes Frank’s revolver, puts it in his mouth gudls the trigger.

CLAIR NO !l

Robert falls backwards, out of the webcam'’s fidldiision, as blood spurts onto the wall
behind him and the lens.

Ariane hurtles down the corridor, opens the dood aoreams.
Elly comes running up.

Clair remains motionless in front of the computer & long time. Her phone rings. She
answers.

FRANK What's the door code ?
CLAIR It's too late.
She hangs up. Then she picks up her phone againaisdDaniel.

DANIEL Clair ?
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CLAIR It's not what you think, but come. | need you
Pause

DANIEL I'll be right over.

BLACK

2

Ariane and Clair are standing side by side durihg funeral service. They do not look at
each other. Ariane is crying. Without looking atr,h€lair discreetly takes her hand in
hers.

BLACK

3.
Elly is consulting her « favourites » on love.cosrshe speaks on the phone.

ELLY Are the little monsters in bed now ?
Ariane, in her flat, sits down with a remote cohiroher hand.
ARIANE Lili ? Lights out now, please darling. Itlate.

ELLY ... Oh but whenever you want... I'll take them ftre weekend if you
like...

Clair takes a remote control and puts the televisio.
DANIEL Are you sure you want to watch ?
On the screen we see Juliet killing herself onestafter discovering Romeo dead.

Ariane switches on the television with the remBtee stares at the television for a moment,
then takes a phone and calls.

ARIANE Yes, it's Anna. Can you speak ? ...

ELLY No, | shouldn’t worry about that... Nothing dgrihere...
DANIEL Clair ?

CLAIR Yes ?

DANIEL It wasn’t your fault.

On the screen Romeo and Juliet are dead but we a@aione ring. Robert walks onto the
stage, picks up the phone, turns it off and sp&akise camera.
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ROBERT In the age of the mobile phone, Romeo dred dan no longer screw up
as stupidly as they do in Shakespeare's play. 8odwthey screw up
now?

DANIEL | can’t compete with a ghost.

Daniel goes out. Clair switches the televisionawftl goes back to work on her screenplay.
Ariane turns the sound down. We no longer hear Rebsommentary.

ARIANE Good... No, she’s here till tomorrow, then kviber father till Monday,
this weekend I'm free as a bird... What did you hawveind ? ...

Frank is studying diagrams of the nervous systeti@fhuman body on his computer. A
message appears : « Clair has just signed in ». hdsitates, then sends her a chat
message.

FRANK Clair ?

Clair opens the file containing her screenplay, nthieoks at the rectangle that has
appeared on her screen with Frank’s message, msenand photo. She hesitates.

Clair finally replies to Frank’s message.

CLAIR How are you ?
FRANK Fine
FRANK Do you forgive me ?

Clair reads and hesitates.

ELLY No but living with someone, a genuine love rgtol don’'t even think
about that any more...

CLAIR | accept the mitigating circumstances. Wdratyou up to ?

FRANK I've changed jobs. I'm in Manchester.

CLAIR With your parents ?

ELLY Well, I thought | might ask someone just to...

ARIANE | don’t care about that. You tell your witehatever you like, it's not my
problem...

FRANK | needed a change of air. | found a job hétasseur. I'm training

and working at the same time. | like it.

CLAIR Are you happy ?
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FRANK
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No but not just anyone, someone | know, whda it for me... out of
friendship for me... Well...

I've met someone.
I’'m happy for you.
What about you ?

That's better, say something stupid, that/kat | like... In the water ?
Hmm...

Ariane is listening to the phone but watching #levtision, moved.

ARIANE

ELLY

Naughty boy...

No, | was wondering, if it was alright with wo if perhaps Jeremy...
Don't laugh... Yes, I'm serious. There wouldn’t beyaambiguity...
No... Don't be stupid, I've never fancied Jeremy...

Clair hears footsteps and goes back to her worktlms screenplay, causing the chat
messages to disappear. Daniel brings her a cupafihd caresses her neck.

TEXT

CLAIR

HER
I'd like to believe it's possible...

HIM
We live in fear and anxiety, so we often feel lasugh love has
disappeared...

| don't feel it's my fault. He helped thousdsy maybe even millions of
people, but he always refused the help that wasaxfhim.

While Daniel is speaking, Clair finishes the spegcher screenplay.

TEXT

ELLY

DANIEL

CLAIR

ARIANE

DANIEL

HI

We live in fear and anxiety, so we often feel lasugh love has
disappeared, but it hasn't.

Alright, forget it, |1 never said anything... Was just an idea, forget it,
forget it... Forget the whole thing.

Going well ?
Useless.

Yes, you've got two days, keep that up amd’'if be twisting me round
your little finger...(she laughs)

Do you want to help me ?
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CLAIR To do what ?

TEXT
HIM
The waves keep on circulating. They never die.

DANIEL | know I'm awkward, I've got no social skd| | don’'t know anything
about art, | don’t make you compliments and | d&mow how to seduce
you but I'm trying to reach you. You're hiding. Yaseem open and
relaxed but underneath everything's locked awayuY® withdrawn,
you've closed up shop, you've curled up into yduels

Pause
| could give up and look for someone else. But mawch time and effort
would it take to find something as good as whae Iyot with you ? |
don’t know if I've got the strength to start agaiith you, there is a real
connection.

Pause

TEXT

HIM

They may pass into another dimension, but thegefeemains with us,
we can use it, if only we want to.

FRANK Howru?

FRANK r u still there ?

Frank waits a moment, then goes back to his diagrahthe nervous system.

ARIANE Well, I'm going to my lonely bed to dream tifat until tomorrow... Yes.
See you then.

She hangs up and turns up the sound on the tedavisi

ROBERT By multiplying the means of communicatiohave above all succeeded
in distracting ourselves, in turning away from whatessential. The
human condition is too frightening. We shy awaynflooking ourselves
in the face. Anything that can distract us from ploer forked animal we
see in the mirror is more than welcome.

ELLY But I've seen a shrink ! ... Oh yeah, greattold him all about me, he
said nothing, got up, went out and put a bullebdigh his brain! ... You
can laugh, you weren't there. It was all over thadlwt was disgusting...

ROBERT Look up. Look at all those antennae stnetchieir crooked fingers
towards the sky.

We see the pictures of antennae seen at the bagiohthe play.

We hear Robert's commentary at the same time aseDarElly’s and Frank’s speeches
that follow.
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ROBERT The new Tower of Babel rises up right tes#tellites orbiting round our
planet, transmitting messages of love throughoatuhiverse : wishes,
desires, vows, prayers, supplications, requestsptaints, claims, pleas,
summons, demands, ultimatums that drown each otlgrin an
unintelligible hubbub that no-one is listening to.

DANIEL I'm trying to go down the same path as yodou're right to be
demanding. We can't just be content with what wejat. You taught
me that. You held out your hand. | came. Now youhie one that's
lagging behind. Come on. Follow me.

Pause
Trust me.
Pause
You're not listening to me.
ELLY No, I'm alright. Don’t worry about me... Yes, gedrop them off before

lunch... OK, see you tomorrow.

She hangs up, closes the love.com window, opersrahsengine and types the words
« artificial insemination ».

At the end of Robert’s commentary, Ariane zaps thighremote control. Like Frank at the
end of the first sequence, she seems to put ouigthts in each of the various spaces
occupied by the characters on stage.

FRANK Sweetie ? Are you asleep ? I'm coming to bed.

Frank closes his work and comes back to the chatlodks at the exchange between him
and Clair.

FRANK Clair ?
He waits a moment then turns off his computer.

Clair finishes the line of dialogue in her screempl

TEXT
HIM

Love is never lost. It's the best investment yauroake.
CLAIR Like a pension scheme in fact.
DANIEL What ?
Pause

Do you want me to stay or would you rather | wieoine ?
Pause
CLAIR Stay.
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DANIEL What's the point ? You're not here. You waltlistening to me. | made
you an offer. But apparently you don'’t believe pi@ssible.

Clair finishes the scene in her screenplay.

TEXT
ER
That’s possible...
CLAIR No. I don’t know if | can do it. But | believit’s possible.
They look at each other.
BLACK
THE END
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